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Mua réi nudc cia Viét Nam “néi” gi

vé van hoa viét Nam?

Nha van hod
Hiu Ngoc da ting
mé & “ngdén ngi”
clia nghé thuit r6i
nudc nhu sau:

Khéng r6 mia
r6i nudc c6 & cac
nudc khac hay khong, hay chi Viét Nam méi c6
théi, nhung c6 mét diéu chdc chdn la mda réi nay
van ti€p tuc dugc luu truyén va ngay cang dugc
khdn gid ua chuéng. Dé thudng thic r8i nudc trong
bdi cdnh nguyén thuy cGa nd, can phdi trd vé cdi
ndi da sinh ra loai hinh nghé thudt nay — viing lang
qué Chau thé S6ng Hong ctia Viét Nam.

Hai ndm trudc, t6i may min dugc xem tan mat
mot budi biéu dién r8i nudc trong chinh khung
canh truyén thong dé tai lang Dao Thuc, mét lang
nhd véi 2000 dan, cach Ha Ngi khodng 25 km.
Hém dé trai mua phun, song dan lang van ngoi kin
ba bd ao. B& con lai 1a chd danh cho san khau,
dugc dung ngay dudi nudc. Bon phia xung quanh [a
dong rudng xanh mau ma non mdi cay.

Dan lang md hoi dién dé chao miing moa
xuan. Nhiing nghé st mda r6i khang phdi la nhing
ngudi bi€u dién chuyén nghiép ma chinh 1a nhing
ngudi néng dan thugc mét phudng maa rdi trong

14
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What do Vietnamese water puppets
have to “say” about Vietnamese culture?

Cultural scholar Hiu |
Ngoc describes how he
experienced the “language”
of water puppetry:

We do not know whether
water puppets appear in
other countries or whether
they remain only in Viét
Nam, but we do know that
they continue to spread and
to gain intimacy with their
audiences. If you want to see water puppets in their
true environment, you must watch them in the
cradle where they began — in the open air of a
village in Viét Nam's northern Red River Delta.

Two years ago, | had the good fortune to see such
a performance in Pao Thuc, a village of two
thousand people about twenty-five kilometres from
Ha Noéi. It was drizzling that day. Nevertheless,
villagers sat around three sides of a pond. The fourth
side was reserved for the stage, which had been set
in the water. All around us were paddies that were
the resplendent green of recently transplanted rice.

The village had organized the performance to
celebrate spring. The puppeteers were not
professionals but, instead, farmers from a village
puppetry guild. They had practised with puppets
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lang. Ho da dién tap nhiéu lan véi nhiing con réi
do chinh tay ho khdc got. Cdc nhan vat dd ¢ dan
éng, pbu ni, tré em, ngudi gia ngudi tré, nguoi lan
ké bé. Cac nghé st ma réi ké lai nhiing tich chéo
tudng cé hay nhing cau chuyén lich sit vé cic vi
anh hung dan tdc da c6 cong ching gidc ngoai
xam. Céc nhan vét trong vd 181 tréng lba, bit c4,
chan vit. T4t cd moi ngudi déu cudi vang mai khi
con cdo cdn ¢d vit hay khi chG Téu (nhan vat dan
chuyén trong cdc vd réi nudc) pha tro.

Téi vita xem biéu dién vila quan sat khén gid va
xtic dong khi dugc chdng kign céch thé hién cda
loai hinh nghé thudt hang nghan nim tudi nay cia
dia phuang.

Khdi diu, miia 18i nudc co & (3 mét nghi 18 dé
cdu mua cho mila mang di 16t. Vi thé ma hinh dnh
con rong than thoai (mdt hinh anh mang y nghia 161
dep trong van hoa Viét Nam) 1a mét nhan vat tiéu
biéu trong cdc v r8i. Vung déng bing Chau thg
Song Hong néng &m, va chang chit séng ngei. Lang
nao cing c6 mét ci ao dugce st dung nhu la mét
nha hdt mda 8 nudc. Mda r8i nudc cdn thai tiét
im 3dp vi nhiing ngudi bi€u dién phai ding trong
nudc ngang thit lung hang gid. Dan canh san khiu,
thong thudng 1a cdnh mot ngdi dinh, chin gita
khin gid va ngusi biéu dién ding sau mét bdc
manh tre. Ho diéu khién con r8i nha mét thanh tre
dai 2 mét va phdi git cho thanh tre khéng 16 trén
mit nudc. Con réi bing gé ning dugc budc vao diu
thanh tre & cich xa ngudi biéu dién nén ho phai ¢é
stic khée thi mdi diéu khién duoc.

Sudt thai ky thuc dan Phap dé hd, ngudi Viet
Nam ¢ cac do thi khong bi&t dén mia réi nudc vi
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they’d carved. Their characters were men and
women and children, the old and the young, the
large and the small. The performers used stories
from Vietnamese traditional theater (cheo or tuéng)
and tales of national heroes who have resisted
invaders. Their characters cultivated rice, caught
fish, and tended ducks. Everyone laughed when a
fox puppet nabbed a duck and when Uncle Téu
(the puppet serving as master of ceremonies) made
a joke.

As | watched both the performance and the
audience, | was moved by this local version of an
art form that dates back at least a thousand years.

Vietnamese water puppets probably began as a
ceremony to pray for water to nourish the rice crop.
For that reason, the mythical dragon (a positive
image in Vietnamese culture) is a particularly strong
character. The Red River Delta is hot and humid
and filled with rivers. Every village has a pond or
lake that can serve as a water-puppet theater. The
weather must be warm since the performers stand
in waist-deep water for hours. A theatrical set —
often a village temple — separates the audience
from the performers, who work from behind a
bamboo curtain. They manipulate their puppets at
the far end of a bamboo pole about two metres long
and must keep the pole under the water. The heavy
wooden puppets held so far from the puppeteers
require that performers be very strong.

During French colonialism, urban Vietnamese
did not know about waler puppets because only

17
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chi c6 néng dan

biéu dién mia o
r6i nudc va ciing |
chi biéu dién cho
hang xém cta ho
ma théi. Chinh vi §
thé ma céc vd réi *
nuéc déu dan cdnh gidng & viing nong thén: ¢é
rudng lda, ao cd, luy tre, ciy da, gi€ng nuéc, dén
lang. Cac canh trong vé réi bao gdbm cdnh cay bira,
choi trdu, tat nudc, gat lda, dap lia, dua thuyén,
canh tré em bai 16i, chay nhdy, nhao 1on dugi
nuéc, cdnh cd, Ech nhdy tung ting, rua, phuong
uén von, réng phun khéi...

Céac nhan vat r8i cing bao gdm néng dan, thg
cua, thg rén, thg moc. Moi hoat dong déu dién ra
trong pham vi mét ngéi lang. Chi cé duy nhit mét
cdnh cho thdy c6 mdi lién hé véi bén ngoai dé 1a
canh vinh quy bdi 4.

Néng dan & Chau thé Séng Héng vén sinh sdng
bing nghé tréng lia nudc. Ho phdi lam viéc vat vd
trén déng ruéng va luén ludn phdi chong choi véi
10 lut. Thé hién sy gdn bé clia ngudi nong dan vdi
dat va nuéc, cdc nhan vt rdi ca tung vé dep clia
lao dong, sy kién tri bén bi, va tinh thdn lac quan
yéu ddi trong nha ngoai xa. Nhitng &n y sdu xa va
181 mia mai chdm biém phadn dnh cuéc ddu tranh
gida cdi thién va cdi 4c, trong dé bao gio cai dc
cing phai hing chiu hau qua.

18
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farmers performed such [N
puppetry and only for
their own neighbors. As
a result, water-puppet
scenes take place in rural
settings with rice pad-
dies, fishponds, bamboo
thickets, banyan trees,
wells, and, of course, the
village temple. The
scenes include
cultivating with water
buffalo; buffalo fights;
irrigating,  harvesting,
and winnowing rice; boat races; kids swimming
and racing and performing water acrobatics;
cavorting fish and frogs; dancing turtles and
phoenixes; and dragons spewing smoke.

The cast of puppet characters also includes farmers
and village workers such as sawyers, blacksmiths,
and carpenters. All settings are within the village.
The only connection to the outside is a procession
for a villager who returns from successfully
completing the competitive mandarin exams.

Farmers in the Red River Delta traditionally make
their living from wet-rice cultivation, They must work
hard in the rice paddies and continually fight against
floods. Since farmers prize their intimacy with earth
and water, their water puppets praise the labor,
perseverance, and optimism of farming life in both
the family and the village. Double meaning and
satire illuminate the struggle between good and evil,
with evil resulting in its own lessons,

19
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Cac nhan vat réi két hgp dugc cd thuyét vat
linh cda ngudi Viét va dao Phat, dao Lao, va dac
biét 1a dao Khéng. Xem mét vd r8i gitia cdnh déng
lGa ménh méng, ngudi xem dé dang nhan ra chi
nghia da thin clia ngudi néng dan Viét Nam.

Xem mda réi nudc do cac nghé si
chuyén nghiép biéu dién tai mgt nha
hat & thanh phé c6 gi khac?

Day la cdam nghi cda cé Elena Dodd, mét du
khach nguai My:

Noi déng 16 |a sin khdu thi lai 1a mot hd nudc
hinh chii nhat chida day mét thd nudc mau xanh
luc tod dnh sdng lung linh tréng giéng nhu mdt ao
sen § viing qué. TAm phéng san khiu vé mot ngdi
nha ngdi c6 treo mét ngon cd théu hinh cac con
rong vang trén tdm lya dd, xanh |4 cdy, xanh da
troi phdn chiéu trén mat nudc bén dudi. Phia dugi

20
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Water puppets incorporate  Vietnamese
animism as well as Buddhism, Taoism, and, most of
all, Chinese Confucianism. Spectatars sitting amidst
rice paddies as they watch water puppets soon
sense how Vietnamese farmers live together with
spirits in an atmosphere of pantheism.

What is it like watching a water
puppet show staged by professionals
inside an urban theater?

American visitor Elena Dodd describes her
experience:

Where the stage should be, a rectangular pool of
greenish water shimmers like a lotus pond out in
the countryside. The backdrop shows a tile-roofed
house hung with an embroidered banner; gold
dragons on red, green, and blue satin reflect in the

water below, Beneath the banner, a green bamboo
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14 c ngudi ta treo mét tam manh tre xanh chim
tan mit nudc. C6 mdt vai ngdi nha nhé nim hai
bén cdnh san khiu, mot ciy dia cich diéu, mét
khém 13 sen, va cac 16i di c6 hang rao mau dd la
toan canh san khiu.

Pen tit dan, da dén lac bt diu. Nhac dao ndi
l&n rdn ra, c6 ti€ng sdo, ti€ng tréng, ti€ng cdng, va
tiéng cdc loai dan diy. Sau dé, nhac chuyén sang
diéu trdm, lan diéu thay ddi nhe nhang trong tiéng
dan thap luc luy&n ldy. C6 ti€ng néi ri ram va ti€ng
lach cdch clia dao cu vong ra tif phia sau san khau.
Céc nghé i réi ditng trong nudc, dung cac dan gé
phuc tap diéu khi€n cac con rdi bai 19i, gt trén
mat nude, vung roi va nhdy maa. Loai hinh nghé
thuit nay ré ring cé ngubn goc tU ndng thén, vén
dé ngudi nang dan mua vui gitia mua gieo cdy chy
lda chin va mua gat.

Khan phong séng dong vdi diéu mda nhe
nhang, cé ti€ng ngudi xem phe phdy chiéc quat,
mat nudc rap ran hit béng lén cic phéng san khau.
Trong ao bén con rong phun Ka va nuéc nhdy maa
theo ti€ng nhac. Tiéng séo diu dat vang lén, cing
lac véi mot em bé chin trau thdi sdo xust hién trén
sdn khdu ggi 1én phong cdnh lang qué Wwioi dep.
Ti€p dé xudt hién mot ngu phi va mét con cé lén:
ngu phd bi con ca 18n kéo ra khdi thuyén, hét boi
s&p lai boi nglia, rdt cudc ciing bi con ca nuét vao
bung. Tiép theo |3 cdnh doan ca dii sic da cam, dd,
xanh éng anh tung tang bai lugn.

Dan nhac tdu l1&n rdn ra 1dm nén cho céc con
r6i, cdc nhac cy dong tau, khi thi ti€ng trong dén
dip khi thi nhip diéu khoan nhat ton [én ting cd
dong. Cé loc ti€ng nhac dém chim xudng chi con
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curtain hangs down to the pond’s surface. Small
houses 1o the left and right, a stylised palm tree, a
clump of lotus leaves, and red-fenced pathways
from the houses complete the scenery.

The lights go down; it is time to begin! A spirited
overture starts with a flute, drums, gong, and strings;
then comes meditative music with subtle pitch-
changes and the quavering of the plucked zither.
Mufiled voices and clanks of apparatus emerge from
backstage. Puppeteers standing in the water operate
complicated wooden mechanisms that allow the
puppets to swim, glide, turn flips, and dance. This
art form has essentially rural beginnings from when
villagers enjoyed free time between transplanting
and harvest as the rice grew.

The room is alive with quiet movement, the
audience fanning, the rippling water throwing
reflections onto the stape curtains. Four fire-
breathing, water-spouting dragons dance in the
pond to musical accompaniment. A thread of sound
from a solo flute embellishes a country scene with
a puppet flute-playes riding his water buffalo. Next,
a boatman and a big fish: the man is pulled from his
dinghy, swims the crawl and backstroke, and then
is eaten by the fish. A ballet follows with “dancers”
that are gleaming orange, red, and iridescent blue
fish-puppets leaping and circling,

The orchestra cheers on its favorite characters,

_sings in charus, and provides a crescendo of drums
or legato melodies to heighten the action. In one

23
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diém dang theo nhip nuéc vé. Toi hiéu rdng ban than
nudc trong ao ciing la mdt phan clia vé dién. Am
nhac, tiét diéu maa, va sy le lang dén ngac nhién ctia
cac con rdi ndi bat nhiing chuyén dong manh liét,
stic manh va giai diéu cta séng nudc. Ngudi xem
nhin thdy ding sau nhiing chuyén dong nay la siic
manh tan phé cda dong séng gay ra It lut cho du né
mang lai dat dai mau md cho déng ruong. Nuéc la
mét yéu t8 khé luang, chd yéu, can thiét, via de doa
sif song, vita mang lai sy séng. Tuy nhién, trong cai
ao nhd trén san khau lic nay nudc bi ch& ngy, an
toan, lam nyc rd cho cac hoat dong hang ngay.

Nhan vt nao quan trong nhat trong
mua rdi nuéc?

Trdi qua nhiéu nam,
ngudi Viét Nam tif chén
cung dinh cho dén cic
lang mac néng nghiép
nghéo nhat, ai ai cling yéu
mén Chi Téu va coi Téu la
con réi quan trong nhat
Téu la linh hén cda rdi
nuéc, 1a cau ndi gidia ngudi
biéu dién va ngudi xem.

Téu dugc lam to hon tat
ci cac con rdi khic mac du néu dua vao cach dé
téc trai dao cda chq, thi Téu méi chi khodng bdy,
tdm tudi. Chi Téu thin hinh tron trinh, da tring
hdng va lic nao ciing tuoi cudi. Cha déng khd dé 16
bd nguic va bung phé. Tay chd vung vdy, cai dau quay
nghiéng quay nglfa méi khi chi tréu choc khén gid.

24
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piece, the texture of the accompaniment thins
until it simply punctuates the splashing of water. |
began to understand that water itself is the star of
the show. Music, choreography, and the amazing
agility of the puppets celebrate the much greater
motion, power, and music of water. In the
background is unspoken awareness of the
destruction wrought when a river floods, even as it
brings soil to replenish the fields. Water is an
ambiguous element, essential, demanding, life-
threatening, and life-giving. However, in the pool
onstage, water is controlled and safe for the
moment, bringing radiance to everyday events.

Who is the most important character
in water puppetry?

Over the years, Vietnamese
from the imperial palace to the
poorest farming villages have
loved Chu Téu (Uncle Téu) and
have considered Téu the most
important water puppet. As the
soul of the water puppets, Téu
creates a bond between the
performers and the audience.

Téu is larger than the other
puppets even though he is only seven or eight years
old judging from the way he wears his hair in tufts.
He is fat, has a rosy complexion, and is always
cheerful. His buttonless loincloth exposes his chest
and flabby belly. His arms swing, and his head
“turns as he taunts and teases the audience.

25
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Trong chi Ném, “téu’ cé nghia [a “tiéng cuai”.
Téu 13 nhin vat tdo bao, luén ludn diéu cgt, ché
nhao. Trong céc v§ dién, Téu ta ngudi md man,
ngudi binh luan, nguai ké chuyén, va 12 ngui chi
trich quan lai tham nhiing. & mét sg phuong rdi,
Chu Téu lai 13 ngudi phat cd hodc cham phao. Mét
s& ngudi coi Téu 1a tén md tang hay gidp dd cdc cu
gia, c6 ngudi nght Téu la ngudi di mé Ign, md travu,
mé bd, ngudi khic lai néi Téu ¢é cé vg xinh xdn
va hap dan.

Tat cd cdc phudng réi déu dirng Téu lam nhan
vat md man tuy rdng ndi dung gidi thiéu ca méi
phudng méi khidc. Giéng nhu trong nha hit Hy
Lap, Téu bit ddu budi biéu dién bang cach khusy
dang khan gid:

“Ba con di nhanh chan vao ché di nao! Ba con
mudn xem gi nao?”

Bai hat md man tiéu bidu nhit cda
Téu la gi?

Nguyén Vian Tudc, thugc phudng réi Chang, xa
Chang Son, huyén Thach That, tinh Ha Tay la con
trai cda cyu trudng phusng réi nuc. Ong sé hau
moét bo sdch gdm bdn quyén bing chir Hin vé
phudng Chang, do cha éng truyén lai. Bd sich nay
vén do mét ang gido lang, ciing la mét ngudi viét
kich ban cGa phudng r8i viét cich diy da 100
nam. Sdch ghi chép cdc luat I¢ ddi véi ngudi trong
phudng réi, cac tich truyén, cic vd dién, cic bai
hat va cd cac bai gido dau cda Téu:

“Xin kinh chic céc vi khdn gid va moi ngudi an

26
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The ném (Vietnamese ideographic script)
character for “téu” means “laughter.” Téu is
reckless and constantly jests and mocks. He
introduces the performance as commentator, a
lover of tales, and as a critic of corrupt officiats. In
some water-puppet guilds, Téu raises the flag or
lights the firecrackers. Some Vietnamese see Téu
as a village crier who offers his services to the
elderly; others think of him as the one to call to
slaughter their pig, water buffalo, or ox; still others
say Téu's wife is beautiful and enticing.

All  water-puppet  guilds  begin  their
performances with Téu, though Téu's introductory
speech differs from guild to guild. As in Greek
theater, he begins by encouraging the audience:
“Hurry to your place!” Téu says. “Have you a
choice?”

What is a typical introduction by
Téu?

Nguyén Vin Tugc from the Chang Troupe in
Chang San Commune, Thach That District in Ha
Tay Province is the son of a former leader of the
water-puppet guild. He has a set of four books
written in Hdn Chinese script about the Chang
Troupe, which his father passed on to him. The
village teacher, who was also the troupe’s
scriptwriter, wrote the books about a hundred years
ago. They contain regulations for puppeteers plus
the troupe’s stories, plays, songs, and these

introductory remarks by Téu:

“We wish long lasting happiness and prosperity
27
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khang, hanh phiic. Gis da dén ldc bit dau cau
chuyén, mgt cau chuyén tir ngay xdfa ngay xua, da
lau 13m rdi. C3 xanh cd dé da phat! Linh da xép
thanh hai hang ngay ngdn chd sin hai bén canh
dam ngua dang nhdy dung Ién, doan voi ding siing
sting nhu nii. Nhiing hong sing chi con dgi cham
ngoi It (a gdm 1én ti€ng réng huy diét.

Nhung do1 da! Nhin kia! Trén khéng trung bay
tién nt dang maa lugn tung bing. Bén dudi c6 mét
tiéu phu, mét néng dan, mot thg dét va mady ngudi
dinh ca. Trong xudng dic dbng mét ngudi dan éng
dang diic chudng va tdgng. Nhing nha su va ddm
ngudi mé dao dang thip huong khdn véi. Nhiing
ngdi choa va dinh tuyét dep. Hay nhin mat nudc
cho that ky! Nhin con [dn, con riia, con phugng!
Nhin con chuét, con réng, con rin!

Ai nay tré gia déu ndng long cha dai. Lai cla
thanh thian dugc theo di ting chd. Cic nha tho
néi rang;

“Déng con, cd dia vj trong xa hdi la nha co
phic, ¢6 loc.

“Cé 1ai, c6 may man sé tho lau”.

“Anh chi em di, ndi tréng phach én nao!’

Téu c6 trd dién gi dic bigt?

Trong mét cdnh dac biét do phudng réi Nam
Giang J lang Giap Nhit, huyén Nam Tryc, tinh
Nam Binh sing tao nén, Téu déng vai mot anh hé
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1o our audience and all our people. Now, the
moment has arrived to begin our story set in former
times, a Jong time past. The green and red flags are
out! The puppet soldiers stand ready in two
marching columns on either side, together with
their prancing horses, their steady elephants firm as
mountains, and their menacing guns that wait only
for fire to touch their mussels before they roar in
destruction.

“But wait. Look! Up above, delightful fairies fly
in the pleasant air! Below them are a woodcultter, a
farmer, a weaver, and some people fishing. A man
at the bronze foundry is casting bells and statues.
The monks and their devotees burn incense in
prayer. The pagodas and communal houses are
splendid. Look closely at the water! See the
unicorn, tortoise, and phoenix! See the rat, dragon
and snake!

“Everyone — young and old — is bursting with
anticipation. The words of the gods have been
followed to the letter, The poets say:

“Many children and many honors: Much
prosperity.

“Be talented, Be lucky: Live a long life.

“Brothers and Sisters, start the drums and
castanets!”

Does Téu ever do any special feats?

In a special scene, the Nam Giang Troupe in
Gidp Nhat Village, Nam Tryc District, Nam Dinh
Province has Téu (the buffoon) hold a loudspeaker
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tay cdm loa. Téu dang
pha trd diéu cat thi
béng nhién bién mat,
roi lai dét nhién xudt
hién sau khi bo qua
mét 6ng buang duding
kinh 15 cm tho ra tgi 2
mét tride bdc manh
tre. Phi can 16i 4 ngudi phéi hop khéo Iéo v6i nhau
dé diéu khién cic may day méi dién ndi man nay.

Nghé si r6i nudc Ludng Thé Tho sing tao ra
man dién vao ndm 1954, Man dién nay luén lam
khan gid kinh ngac. Nghé si Bui Xudn Huong, 44
tdi la mot trong s§ cac nghé si c6 thé biéu dién
dugc man nay. “Dién man nay qud thuc khéng dé,
c6 lic ching t8i gap khé khan. Thé nhung né hap
dan khong chi véi khan gid ma con véi nhiing
ngudi mda réi ching toi nia. Bi quyét nha nghé 13
mot phan, song chi c¢6 thanh cong néu luyén tip
kién tri.”

Mot so canh réi nudc dic biét khac

Trau trén trong tau thuéc phiém: Phuong Dio
Thuc & xa Thuy Lam, huyén Ddng Anh, Ha Néi c6
ba canh dién déc dio doi hoi su khéo léo cao do.
Canh “Trau trdn trong tdu thudc phién” c6 ba nhan
vat: hai con triu va ngudi chan trdu. Hai con trdu
danh nhau. Con bi thua chay trén va chui vao mot
tdu thudc phién. Nghé si mida r6i Nguyén Van
Manh néi: “Cénh nay nham phé phan té nan
nghién hat. Tau thuéc phién tham chi nuét ching
cd con trdu, tai sdn quy gid nhat cla ngudi ndng
dan.”
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in his hands. As Téu
makes wisecracks, he
suddenly  disappears
and crawls through a
fifteen-centimeter pipe
that reaches out two
meters in front of the
bamboo curtain. Four
puppeteers must coordinate their skill with the
string mechanism (mdy day) for this feat.

Puppeteer Ludng Thé Tho created the scene in
1954, It always surprises audiences. Bui Xudn
Huong, age forty-four, is one of the puppeteers who
can perform the scene. He learned it from his
uncle, the former troupe head. “It's not easy to
perform, and at times we run into a hitch. But it is
interesting for both the audience as well as the
performers. The trade secrets are a part of it, but
success comes only with patient practice.”

What are some other special water-
puppet scenes?

Buffalo Hides in an Opium Pipe: The Dao
ThucTroupe from Thuy Ldm Commune in Dang
Anh District has three unique scenes that call for
great skill. “Buffalo Hides in an Opium Pipe” has
three characters — two buffaloes and a breeder. The
two buffaloes fight. The defeated buffalo runs away
and crawls into an opium pipe. As puppeteer
Nguyén Van Manh says, “The scene criticizes
opium addiction. The opium pipe even consumes
“the buffalo, the farmer’s most valuable asset.”
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Anh hang d3 hé: Man nay ciing ¢ ba nhian
vat - ngudi anh hung, bé anh ta (1a mét tiéu phu)
va con hé. Ngudi b8 bi con hd gi&t chét trong lic
dang di ki€m cui trong riing. Ngudi con trd thu,
gié€t chét hd va chat 18y dau né. “Canh dién ca
ngoi long hiéu thdo va sy diing cdm,” - Nghé si
mda réi Nguyén Vin Tdc néi.

Lén kiéu, xuéng ngya: Min nay c6 5 nhéan
vat: Hai phu khiéng kiéu, mét hoang & cugi ngua,
mdt phu che long va mat phu cam cd. C6 Tam,
ngudi dep hién thdo nét na cla lang trong lan di
du héi da dénh mat mét chiéc hai. Hoang td nhat
dugc chiéc hai va quy&t tam tim ra chd nhan cda
né. Béng nhién mét qua thi ndi lén trén mat nudc,
va tl trong long qud thi c6 Tdm xinh dep buéc ra.
Hoang k1 xuéng ngua mai c6 Tadm lén kiéu, sau dé
hai ngudi vui vé cling vé kinh. “Man nay néi lén
ring séng thit tha nhan hau thi sé dugc gip van
may,” - nghé si rdi Ngé Vin Phong néi.

Rudc ngii phuong: Phudng Nguyén X4 d huyén
Péng Hung tinh Théi Binh trinh dién man mua r8i
ndy. Man “Rudc Ngi phuong” 1y bi canh 1a mét
ngdi chia noi moi ngudi thugng dén cau xin van
may va cudc s6ng hanh phic. Nim |4 cd wgng
trung cho nam ban thd Phat. Tiéng tréng vang 1én
rén ra sau khi Téu ra md man. Mét nha su theo sau
cd mdt chd ti€u che long va mét ni ¢ rudc quanh
nam ban tha. Ddu tién he di ba vong theo chiéu
kim ddng hd, fdi ba 1an ngugc lai. Mdt nhém 18i
khac vi cdc nhan vdt giéng nhu vay di chuyén
ngudc lai tao nén mét hinh s§ tdm rét phic tap.
Man rudc nay ddi héi sy khéo léo cao ds.
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Hero Fights A Tiger: This play also has three
characters — the hero, his father (who is a
woodsman), and a tiger. The tiger kills the father as
he is gathering wood in the forest. The son takes
revenge, kills the tiger, and cuts off its head. “The
scene praises filial piety and courage,” says
puppeteer, Mr. Nguyén Van Tac.

Getting Into A Palangquin, Dismounting A
Horse: This play has five characters. Two
attendants carry the palanquin, a prince rides a
horse, and then there is his parasol bearer, and a
man carrying a flag. The modest village beauty,
Miss Tdm, loses a shoe while attending a country
festival. The prince finds the shoe and decides to
look for its owner. Suddenly, a persimmon emerges
from the water and opens to reveal the beautiful
T&m. The prince dismounts and invites her to take
the palanquin, and then the happy couple heads off
for the Royal Court. “This scene promotes an
honest, kind-hearted lifestyle to achieve good
fortune,” says puppeteer Ngé Van Phong.

Procession in Five Directions: The Nguyén Xa
Troupe from Déng Hung District of Thai Binh
Province performs “Procession in Five Directions,”
which is set in a pagoda where people pray for good
fortune and a happy life. Five flags symbolize five
altars to Buddha. Drums sound after Téu's
introduction. A Buddhist monk, who is served by a
novice carrying a parasol, and a nun move in
procession around the five altars. First they process
three times clockwise and then three times counter-
clockwise. Another group of similar puppets moves
in the opposite direction, creating a complex figure-
eight pattern, This complicated procession takes
great skill.
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“Khéng cé mét phudng r8i nao khac dién dugc
cdnh nay,” - Ong Nguyén Trong Budng 65 tudi
cho biét. “Trong s& 24 nghé s7 thudc phudng rdi thi
chl cé 5 ngudi nam viing dugc céc buge di trinh
nay. Nhdng ngudi hoc man dién ndy phai thé
khéng bao gid dudc tiét 16 bi mat.”

Céc thanh vién cGa phuding r3i c6 k€ hai cau
chuyén vé viéc giii bi mat nha nghé. Ba Phdn va
Dai Binh 14 hai anh em séng trong cling mot xa
song khic lang. Ho thuéc hai phuting réi nudc
khac nhau vi mdt ngusi chi ¢4 thé gia nhap phudng
r6i lang minh. Khi 8ng Binh dang hip héi thi ngudi
em trai hdi dng vé nhiing bi mit nha nghé ciia
phuding r8i kia. Cau trd 13i cla ngudi dang hap hdi
1a: “Xin 13i chd, anh quén mat réi.”

Cdu chuyén kia k€ vé hai anh em Sing va Thé,
cing thudc hai phudng réi khdc nhau. C3 hai
phugng 6i déu bidu dién man rudc ngii phuong,
nhung phudng clia Sang bifu dién khéo léo va tinh
t& hon nhiéu. Ngudi em cGa anh ta bi mit theo dbi
anh trai minh dé€ hoc cdc bi quyét. Khi Sdng phét
hién ra viéc theo déi clia ngudi em, anh 1a da bat
chdp tinh anh em ma dudi The di. “Mbdt gigt mau
dao hon ao nudc 13,” thé nhung khi su viéc cé lién
quan d&€n mia r8i nudc thi “nudc 13" c6 khi lai hon
“mdu dao. ”

Chd trém cé vat Phuong r6i Hong Phong &
lang B6 Duong, xa Ninh Tho, huyén Ninh Giang,
tinh H3i Duang da phdt trién thanh mét trd dién
mdi “chd trém c¢§ vat” i ciu chuyén din gian
“Céc kién Trai”. Trdo mdi gdm ba cdnh:

Canh 1: Vao ngay Phat Ban {(mdng 8 thing 4
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“No other troupe knows how ta perform this
scene,” says Nguyén Trong Duding, age sixty-five.
“Of the twenty-four puppeteers in the troupe, only
five can handle this sequence. Those who learn the
scene must vow never to reveal its secrets.”

Members of the troupe tell two stories about
keeping trade secrets. Mr. Ba Phén and Mr. Ddi
Binh were brothers, but lived in ditferent villages of
the same commune. They belonged to two different
waler puppet troupes because a puppeteer may join
only the troupe in his home village. Mr. Binh was
dying when his brother asked him about the secret
methods his troupe used. The dying man’s reply
was, “Sorry, I've forgotten.”

Anocther set of brothers, Mr. Sang and Mr. Thé&,
also belonged to different troupes. Both troupes
performed the procession scene in five directions,
but Sing’s troupe did it with greater skill and
finesse. His brother spied on him lo learn the
secrets. When Sdng discovered his own brother
spying, instead of honoring family ties, he chased
his brother away. Indeed, in some cases, especially
where water puppetry is concerned, water is
“thicker” than blood.

Avoid Stealing Antiqgue Objects The Héng
Phong Troupe from B Duong Village in Ninh The
Commune of Ninh Giang District in H3i Duong
Province has developed a new play, “Avoid Stealing
Antique Objects,” based on the folk story, “The Toad
Sues Heaven,” The play has three scenes:

Scene 1: On Buddha's birthday (the eighth day of
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Am lich), céc vi ting ni rudc kiéu ra sbng Jay nudc
vé lam & “Tam tugng Phat.” Lgi dung lic t8i udi,
mua gié, mdt ké x&u da dot nhip vao trong chiia
lay c3p tugng Quan Am Bé Tat.

Canh 2: Phat hién bi mit tugng Phit, Téu va
mét nhém cac con vat tim ki€m nhung khéng thay.
Céc lién phai Tdo Quan {én tdu vdi Ngoc Hoang
vé vu trdm. Ngoc Hoang phdi mot nang tién xuéng
tran vdi “6ng kinh nha trgi gidp tim ki€m tugng
Phit. Ddm céc nhai bit dugc tén trom va thu hai
tugng Phat.

C&nh 3: Cdc loai thi té chic an ming va rudc
wong Quan Am Bé Tat vé chia.

Lin tranh cdu. Phuang Déng Cic & huyén
Déng Hung, tinh Thai Binh biéu dién trd nay. Hai
con lan nhay vot lén W dudi nudc rdi ciing ué odi
nim phuyc xudng. D8t nhién mét qua cau xudt hién
va di chuyén trén mat nudc. Hai con 1an nhin thay
qud cdu va dudi theo. Qua ciu lan ngay xudng
nuéc. Hai con lan cing lao xuéng dudi theo con
méi. Vlia mét vifa tdc, hai con lan ndm xudng 3y
[a) sdc va gid v& ngl. Chdng nam dudi dai nhung
ngay khi qud cau dén gan, ching lao nhanh nhu
cat vo 1ay quad cau. Lai trugt. Lai chg mét co hoi
khdc. D&n lan thd ba thi ching tém dugc qud ciu
va bién mit sau bic phdng san khiu trude sy vui
thich cda khdn gid.

Panh di. "Banh du” 1a tro dién déc dio cla
phudng Pang Cac. Chi hé Téu bit diu man dién
bang mot bai hat: “Em 13 con gdi Thii Binh...” Mot
giong nd dap lai, “Em xin ca mda mua vui cho
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the fourth funar month), monks and nuns carry
palanquins and fetch water from the river for the
ritual, “Cleaning Buddha's Statue.” Taking advantage
of darkness and rain, an evildoer enters the pagoda
and steals the Bodhisattva Kwan Yin's statue.

Scene 11: Discovering the loss, Téu and a group
of animals search for the statue without success.
The toad asks the Kitchen God to go to Heaven and
report the theft to the Jade Emperor, who sends a
fairy with the “heavenly telescope.” The toads and
frogs arrest the thief and retrieve the lost statue.

Scene Hl: The animals hold a celebratory party
and carry the Bodhisattva Kwan Yin's statue back
to the pagoda.

Unicorns Fight for a Ball: The Bong Cac Troupe
in Béng Hung District of Thai Binh Province
performs this play. Two unicorns prance through
the water and then lie down lazily. Suddenly, a ball
appears and moves through the water. The two
unicorns see the ball and pursue it. The ball
plunges under the water. The unicorns dive in
search of their prey. Tired and frustrated, the
unicorns lie down to catch their breath and pretend
to fall asleep. They stretch out, but as soon as the
ball comes near, they leap for it with lightning
speed. Once again, they fail. They wait for another
chance. The unicorns succeed on their third try and
disappear behind the puppeteers’ curtain, to the
delight of the audience.

A Swinging Game: “A Swinging Game” s
unique to the Déng Cac Troupe. To start the skit,
Téu, the buffoon, sings, “1 am a girl from Thai Binh
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khach vé dy hai lang hém nay.” Téu thich dé: “Cé
em da hat rat hay, mda rat dep rdi. Bay gio dé co
em tréo l&n cai du nay dugc day!” 1ac dé mét chiéc
du ndi I&n trén mat nuéc. Co gai tréo 1én du va
danh du may lan.

Téu néi: “Gidi ISm! Gig d&n lugt 18i!” Cé gai trd
I3i: “D& anh 1am dugc nhu 16i ddy!” Téu trd lgi: “DE
xem sao!” Nhung khi Téu 6 tréo 1&n du thi cdu ta
nga nhao xudng. Ngugng qua, Téu lién rugt theo ¢6
gdi chay ra sau san khdu,

Quay to dét lya: Phudng Thanh Hai & huyén
Thanh Ha, tinh H3i Duang c6 mot trd dién dac biét
cé tén 12 “Quay to dét lua.” Nghé si mda rdi
Nguyén Van Huan néi; “Cac phudng réi khic cing
c6 canh quay to dét lya, song cac gudng sgi ctia ho
don gidn, va cic con rdi thudng khong cli déng.
Ching i [3m mdt c&i gudng sgi va khung ctii gidng
hét nhu gudng sg¢i va khung cli truyén théng & viing
nay. Cac con rdi sdng dong tréng nhu ngudi that.
Nghé si 80 tudi Nguyén Van Dé viét kich ban cho
vl dién nay. Chdng t6i thém vao mét vai y tudng.
Véd dién da doat gidi A tai lign hoan Hué. Ching toi
cd thém vao mét nhém td ca giong nd, hat bai:

Hdi c6 do th3t lung xanh
C6 vé Thanh Hai vai anh thi vé
Thanh Hai c6 ruong ta bé

C6 nghé dét vai, c6 nghé quay to.
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province...” A girl replies, “I am dancing and singing to
amuse the participants in the festival of our village
today.” Téu challenges her: “You have sung and
danced very well. Now try to climb onto the swing!” At
that moment, a swing springs up from under the water.
The girl climbs on the swing and swings several times.

Téu says, “You have done very well. Now, it's my
turn.” The girl replies, “1 defy you to do as well as me...”
To this, Téu answers, “We will see about that!” But
Téu falls down when he tries to mount the swing.
Embarrassed, Téu chases the girl behind the
puppeteers’ curtain to end the scene.

Spinning and Weaving Silk: Thanh Hai Troupe from
Thanh Ha District in Hai Duang Province has a special
scene, “Spinning and Weaving Silk.” According to
puppeteer Nguyén Vin Huan, “Other troupes have a
spinning and weaving scene. However, their
spinning wheels are simple, and the puppets are
often stationary. We have duplicated the region’s
traditional spinning wheel and loom. The puppets
are lively, like real people. Nguyén Van D6, who is
eighty, wrote the play. We added some ideas. The
play won an ‘A" award at the festival in Hué. We
even added a quartet of female voices, singing:

Dear lady with the green sash
Please come to Thanh Hai with me
Thanh Hai has wide rice fields of emerald green

And young women weaving broad bands of silk.
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Thu tich ¢6 nhat vé r6i nuéc

Tdm bia da “Sung Thién Dién Linh” (Thd Biic
do va sy Truding tén) duge dung tif nam 1121 va
hién dugc hiu git tai chia Poi Son (Long Doi), lang
Doi Son, huyén Duy Tién, tinh Ha Nam.

Giong nhu nhiéu
chia khdc ¢ Viét
Nam, hién nay chia
Long Dei vén dugc
xay dung cach day 8
thé ky con luu lai rat it
dau tich xua. Chua da
bi giac Minh pha huy &8
hoan toan vio thé ky 4
15, sau dé chia dugc £
xdy dung lai nhung roi
trong cudc chién tranh
Déng Duong lan thd
nhat, thuc dan Phéap
lai lam hu hai chba. Tuy thé, trong nhiing thap ky
gan day, nhiing vét tich con sét lai da dugc phuc
héi can than, trong mét khung cdnh thién nhién
tuyét dep khién ngdi chua trg thanh mét dia diém
tham quan [i thu.

Ngoi chiia (con dugc biét dén vdi cdi tén Doi
San, 13y theo tén lang Doi Son & tinh Ha Nam, cdch
Ha Nbi 50 km) ndm trén dinh doi Long Doi. Ngon
ddi nho 1én gidng nhu mot hon ddo giira bién lda
xanh ménh méng cla viing Chau thé séng Hang.

Choa do vua Ly Nhan Tong xay dung vao nam
1128 trong giai doan dao Phat hung thinh. Trong
tiéng Viét, chit “doi” c6 1é 1a ti bién dm cia chi
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What is the earliest historical
reference to water puppetry?

The stone stele, “Sung Thién Dién Linh”
(Worship of Virtue and Longevity), dates from 1121
and is kept at Poi Son Pagoda (Long Doi) in Doi Son
Village, Duy Tién District, Ha Nam Province.

Like so many others in
Viét Nam, there is little
evidence left of the origin
Long Boi pagoda built
more than eight centuries
ago. The first structure was
all but destroyed in the
15th century by  Ming
aggressors from China, and
the French damaged its
successor during the first Indechina war.
Nevertheless, with vestiges of the past carefully
restored in recent decades at a picturesque natural
setting, the temple remains a sile well worth seeing.

The pagoda (also known as Chiia Doi Son after
the village which is located in Ha Nam Province,
50km south of Ha NGi) stands on the summit of a
hill called Long Doi which rises like an island from
an immense lush sea of rice fields in the Song Hong
(Red River) Delta.

It was built by King Ly Nhan Téng in 1128
during the blossoming period of Buddhism. The
Vietnamese word “doi” may be a phonetic
distortion of the Sino-Vietnamese ideogram “doi”
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361", c6 nghia la ti€u doi trong quan su. “Long
doi” c6 thé hidu 13 “Dsi réng.”

Tim bia da cia chua ¢6 nién dai td nam 1121
duoc dat trén mot bé da gém hai con réng qudn
vao nhau, chtt khéng phdi 1a con ria nhu thudng
thay. Hai con rong tréng giéng nhu nhitng con rin
mang phong cach Trung Quéc.

Ngudi dan dia phuong cho biét viing nay xua da
tiing la ndi tri ngu cia doi rdn than (giao long). Cac
chuyén gia cho rdng nguon géc clia ciu chuyén
thin thoai nay 1a do dudi cac thita ruéng ngap
nudc ¢6 rat nhiéu rin nudc. Mét truyén thuyét khac
lai néi ring giéng nudc & thon Bui 14 mét trong
chin con mit réng.

Ding trén dinh cao nhat cia ngéi chuia vao mét
ngay dep trdi, ta c6 thé thu vao tim mit toan cdnh
mot viing réng IGn, trdi xanh, may tring, dang lua
xanh tudi, nhitng nuong diu va dong song chdy
hién hoa.

Déng tiéc 1a thap Sung Thién Dién Linh, mét
cong trinh ki€n trdc quan trong thdi Ly Nhan Tang,
dugc xay dung tir khodng 1118 dén 1121 khéong
con nda. Toa thdp cao 13 ting, cé 40 clia, tang
trén cting dudc coi [a noi luu gidt hai cét cia chinh
dic Phat,

Mac du vay, ngoi chua var 13 mét noi ton
nghiém tha Phit va la ching tich cho sy trudng 16n
clia thdi nha Ly. Trdi qua thing tram lich sti, ngéi
chua van gid duge nhidu bdu vat i thdi nha Ly:
mdt tigng ngudi dau chim, 6 tuong hé phip Kim
_ Cuong bang da, cic vat trang tri bdng dat nung, va
céc tugng Di Lic biing déng.
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which means a military squad; Long BPoi may also
be interpreted as “group of dragons”.

The stone stele of the pagoda, which dates back
to 1121, is placed on a pedestal featuring
intertwining dragons, not the classical tortoise.
These dragons evoke the image of snakes in the
Chinese style.

Local inhabitants say that the region used to be
a haven for sacred snakes (giao long). Experts think
that the great number of water snakes in the
submerged rice field areas could have been the
origin of this myth. Another indicates that a well in
Bui hamlet is one of the nine eyes of the dragon.

Standing at the top of the pagoda on a fine day
one can command a magnificent panoramic view
of the blue sky, white clouds, green rice fields and
mulberry orchards, and the calm water of the river.

It is regrettable that the Sitng Thién Dién Linh
{Worship of Virtue and Longevity) stupa, a major
architectural work of the king built between 1118-
1121, is no more. The 13 storey structure had 40
openings, and the highest floor was believed to
contain relics of Buddha himsely.

Regardless, the pagoda remains a majestic
homage to Buddhism and a testament to the
durability of the reigning dynasty. Through the ups
and downs of history, the pagoda has managed to
retain several precious objects from the Ly Dynasty
period: a human statue with a bird head, six stone
statues of the Kim Cudng genies, terracotla
ornaments, and bronze statues of Di Lac (Buddha of
‘the Future).
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Quan trong nhat trong s6 cdc bau vat chinh 1a
tam bia d4 con s6t lai cda toad thap da by pha huy.
Tim bia cao 2.4 m, réng 2.24 m, va cé khdc chit
trén cd hai mat.

M4t tnidc cda 1dm bia ¢6 khdc cdc nér dung do
Thugng thu b Hinh Nguyén Céng Bat bién soan
va tén bia da do chinh nha vua dat.

Céc chd khic trén mat bia ¢ thé chia lam 16
phan. Hai phin ddu néi vé& ngudn géc cla vi Wy,
suf ra dai cGa duc Phat, nhing lai day cia Ngudi,
va su tén kinh nhitng thanh tich cda Nguoi. Mudi
mot phan 1i€p theo ca nggi sy vinh hién va phim
hanh cda vua Ly Nhin Téng (td tién éng ba cla
nha vua, sy am hi€u gido ly dao Phat, sy tinh théng
thu phip, thi ca, 4m nhac, vA mua r6i nuéc...)

N&i dung bia cing cho thiy sy sung kinh dao
Phat cla nha vua dugc thé hién thong qua viéc xay
dung chiia Mot Cot (Dién Hyu) va thién tai quan su
clla nha vua nhd trong trin chién chéng quan
Tong va quan Champa.

Ngoai tdm bia da, chia cdn c6é nhiéu di tich
déng xem, bao gdm: Vudn Thap nai luu gid tro hai
¢t cta cac hoa thugng; thita rugng do vua L& Hoan
cay; va md cGa Thanh Hoang ling nghé truyén
théng lam tréng cam.

Du khédch c6 thé chon ngay 21 thing 3 Am lich
dé dén tham chia vi ngdy nay triing vdi ngay t3
chic hdi lang Long Boi. Ngoai viéc tham quan cdc
di tich lich sti, du khdch can dugc xem cdnh rudc
kiéu t¥ chan déi lén tdi dinh ddi, 18 t& than, thi niu
cagm, dua thuyén, va céc ti€t muc ca hat do thanh
nién nam n bidu dién.
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The centerpiece is surely the stone stele of the
long-since destroyed stupa. Over 2.4m-high and
2.24m-wide, the stete bears inscriptions on both
sides.

The text on the front side was compiled by the
Minister of Justice Nguyén Cdng Bat and the name
of the stele given by the king himself.

The inscriptions can be divided into 16
sections. The first two deal with cosmogony, the
birth of Buddha, his teachings, the worship of his
relics. The eleven others are a tribute to the glory
and vintues of Ly Nhan Téng (happy forebodings
before his birth, his possession of the principles of
Buddhism, mastery of calligraphy, poetry, music,
and water puppetry, etc.)

The writing also attests to his Buddhist piety, as
demonstrated in the construction of the One-Pillar
Pagoda (Dién Hyu) and military genius, as seen in
the battles against the Song and the Champa.

Besides the stele, the pagoda also has other
interesting vestiges worth a look, including: the
impressive Stupa Garden where incinerated bones
of monks are kept; the Sacred Rice field ploughed by
King Lé Hoan; and the tomb of the Patron Saint of
the village’s traditional tom tom drum-making craft.

Visitors considering a trip to the pagoda might
want to time it to coincide with the annual Long
Boi festival held on the 21* day of the 3" lunar
month, In addition to historic sights, visitors can
watch a procession of the palanquin from the foot to
the summit of the hill, the ceremony of sacrifice, a
rice-cooking contest, boat races, and plenty of
singing by young men and women alike.
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Khi ching téi rdi Long Poi, vi su try tri cla chua
da tang ky niém cho ching t6i mét bdn dich 14
diéu Phat day, ma ngudi ta néi la cla chua Thiéu
Lim Ty & Trung Quéc.

1 - Ké tha Ion nhat cia doi ngudi 13 chinh ban
thin minh.

2 - Ngu d6t 16n nhit cia doi nguoi 1a déi tra.
3 - Thal bai Ion nhat cda dai ngudi 13 ty dai.
4 - Bi ai I6n nhat cda doi ngudi fa ghen ty

5 - Sai Idm Idn nhat cia doi ngudi 1a ddnh mat
minh.

6 - TOi 161 10n nhat clia doi ngudi 1a bat hiéu.
7 - Béang thuong I8n nhat clia di ngudi fa ty ti.

8 - Pang kham phuc I6n nhit cda doi nguoi la
vuon lén sau khi nga.

9 - Phd san I8n nhat ciia doi ngudi 13 tuyét

vong.

10 - Tai san I6n nhat cua doi ngudi 12 sirc
khoé.

11 - M6n ng 10n nhdt cda doi ngudi 1a tinh
cam.

12 - Lé vat Idn nhat cba doi ngudi 1a khoan
dung.

13 - Khieém khuyét I6n nhat cGa doi ngudi 1a
kém hidu biét.

14 - An di I0n nhat cia doi nguoi & b6 thi.

46



WATER PUPPETS

On our departure from Long Doi, the Superior
Bonze of the pagoda gave us a souvenir copy of the
translation of the Fourteen Buddhist Counsels said
to have come from the Shao Linzi pagoda in China.

1- The biggest enemy of human life is one’s
self.

2- The biggest stupidity of human life is lying.
3 - The biggest defeat of human life is pride.
4 - The biggest tragedy of human life is envy.

5 -The biggest error of human life is the loss of
one’s self.

6 - The biggest fault in life is deception.

7- The biggest pity of human life is the
inferiority complex.

8 - The most admirable thing in human life is
to get up after fall.

9 - The biggest loss in human life is despair.

10 - The greatest wealth of human life is
health,

11 - The biggest debt of human life is
sentimenl.

12 - The biggest cultural offering of human life
Is tolerance.

13 - The biggest gap in human life is the fack
of knowledge.

14 - The greatest consolation of human life is
alms.
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~

R&i nudc bat nguon tir dau?

Céc thu tich c6 khdng dinh ring maa r&i nudc
rat thinh hanh trong cung dinh & thé ky thi 11. Céc
van bdn nay cho thdy mda r8i da tén tai truéc dé &
cac lang qué, ndi ngudi ta da biéu dién trudc tién.

Cau nguyén
than thanh pha
hé cho mua
mang tudi tot la
hinh thic tin
nguong  dau
tién trong cdc
IE hoi néng
nghiép d cdc
ving trong lda vi két qud lao dong cia ngudi ndng
dan phu thuéc vao mia mua. Céc lang van duy tri
dugc hdu hét nhiing hinh thic déc déo cia cic
nghi 1& rudc nudc véi cadc dé vat va hoat déng c6
lién quan dén nudc bao gdm: cac buéc chudn bi
(nhu tdm tugng than Phat, lau don chtia, néng din
tdm rdia va giat gid quan do) va cdc nghi Ié (nhu
cdu mua, phéng sinh vit séng dudi nudc vé mai
trudng ty nhién, va cdc tro chai dudi nudc nhu thi
boi, thi bai trdi, va maa réi nudc.)

Ching téi khéng ddm ddm bdo dua ra céc chi
ti€t chinh xdc vé nguén gdc cia mda réi nudc. Tuy
nhién, ching tai biét chic rang réi nudc xuat phét
tlf viing néng thon cda Chéu thé séng Hong, ndi da
gill gin va nuéi dudng nghé thudt san khau doc ddo
va truyén théng nay qua nhiéu thé ky. Trén thuc t&,
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Where did traditional Vietnamese
water puppetry begin?

Historical inscriptions confirm that water puppetry
was in vogue at court during the eleventh century.
These records indicate that puppetry existed even
earlier in the rural villages where it was first
performed.

Prayers to  various pg
deities for good crops were |
an early form of religion at §
agrarian festivals in rice- |8
growing areas since the
results of a peasant’s labour
depended on seasonal
rainfall. ~ Villages have
preserved in virtually their
original forms their ritual
water processions with
many water-related objects
and activities. These include preparations (washing
statues of the Buddha and various deities, cleaning
pagodas with water, farmers bathing and washing
their clothes) and ceremonies (prayers for rain,
releasing a captured aquatic creature back into its
environment, and water games such as swimming
contests, rowing competitions, and water puppetry).

We cannot be sure of the precise details
regarding the origins of water puppetry. However,
we know for sure that it originated in the
countryside of Viét Nam's Red River Delta, which
has preserved and nurtured this unique and
.traditional theatrical art over the centuries. In fact,
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& nhiéu dia phuong tif
“ro1” da trg thanh t@n
rieng clia mot cai ao, g
mot ngdi chia nhu B
chua R&i & Pha |

Xuyén, tinh Ha Tay
hay lang Réi & huyén
Y Yén, Nam Dinh.

Doan van sau day do hoc gid Nguyén Cong Bat (thé
ky 12 sau Cong Nguyén) viét cho bia Sting Thién Dién
Linh, md t mdt cinh trong v 13i nuéc ma c6 thé chinh
nha vua cling da dén xem:

“Con riia vang boi thong tha trén mat nudc gon
song. N6 dbi trén ddu ba ngon ndi, cé thé nhin 1o ca
mai va chan né dudi mat nudc trong sudt troi liing 1a.
Con ria li€c nhin vé phia bd, h4 mém phun nudc vé
phia con dap, sau dé khau dau tridc ngai vua trudc khi
cti dau nhin mat nudc in bong bau trdi cao long long,
nhiing ddm mdy va vach nai dyng diing. Cac nhac
cong cung dinh dao khic mg ddu. Clia vao hang md
ra, cdc nang tién xudt hién trong diéu vii “Gié vé.”
Céc nang tién hat bai ca “Van t5t”. Biy chim chéc hét
liu lo, dan nai ngo ngac nhdy mua tung biing...”

Céc tac pham vin hoc clia Phan Truding Nguyén
(th& ky 12) va cac ghi chép clia vua Trén Thai Téng
(1225 - 1258) cung khing dinh mia rdi nudc la mot
hinh thdc gidi tri cung dinh duéi thai Ly~ Tran. Lich
sti Viét Nam trdi qua bao cudc chién tranh tiép noi
nhau da huy hoai biét bao cong trinh ctia dat nudc.
Chi c6é ciac nha hat mda réi nhd bé la con ton tai
dugc, nhu thuy dinh & chua Thay dugc xay dung thoi
Hau Lé (1533 — 1708) va thuy dinh & chia Béng xay
diung nam 1775.
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in many localities the word “r8i” (puppetry) has
become the proper name of a pond, a pagoda (e.g.,
R6i Pagoda, Phi Xuyén, Ha Tay Province), or a
village (e.g.. R&i Village, Y Yén District, Nam Binh
Province).

The following passage by scholar Nguyén Céng
Bat (twelfth century A.D.) describes a scene from a
water-puppet performance possibly attended by the
king:

“The golden tortoise swims leisurely, carrying
three mountains on its head above the rippling
waves, ifs carapace and feet visible in the clear,
slow-moving water. The tortoise casts a glance at
the bank, opens its mouth to spurt water toward the
jetty, and then turns to admire the king’s crown
before bowing to gaze at the water mirroring the
immense sky, the clouds, and the steeply-rising
cliff. Court musicians play a prelude. The door to
the grotto opens, and fairies appear in a dance,
‘The Wind Comes.” The fairies praise Good
Fortune. Flocks of birds twitter; herds of innocent
deer jump for joy....”

Literary works by Phan Trudng Nguyén (also
twelfth century) and writing by King Tran Thai
Téng (1225 -1258) seem to confirm that water
puppetry was a court entertainment during the Ly
and Tran Dynasties. Viét Nam’s history is one of
successive wars that destroyed many of the nation’s
monuments. Only humble examples of water-
puppet theaters remain, such as the pavilion at
Thay Pagoda, which was built in the Later Lé
. period (about 1533-1708), and the one at Déng
Temple, built in 1775,
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Ai dugc coi la vi than bdo hd cla maa

roi nugc?

Hau hé&t cac lang mda 1di nudc truyén théng
déu 16n Tif Pao Hanh 13 ngudi séng lap va la vi
thdn bdo hd cho loai hinh nghé thudt nay. Phap su
Tit Dao Hanh tén thit |a T L6, séng d thé ki tha
11, di tu sau khi cha 6ng bi mot phap su khac giét
hai. Ban dau Tu Dao Hanh theo Thién tong, sau
ong cdi theo Mat Tang.

Bén canh viéc sang lip ra mia réi nudc, én
tudi Tit Dao Hanh con gan vdi nhiéu truyén thuyét
khdc nhu viéc ong diu thai thanh vua Ly Thin
Téng, hay khd nang bién thanh hé cia éng. Ong
cling c6 lién quan dén viéc xay dung chia Thay 3
Ha Tay. Chaa cé ba buc tUdng Ti Dao Hanh tugng
tring cho ba kié€p luan héi cda éng. & bén trai la
tugng phap su TU Daoc Hanh, tay chan cé thé ct
dong dugc nhu clla mét con réi. Bén phdi la tugng
T Dao Hanh héa than lam vua Ly Than Téng
(1128 - 1138). O gitia |3 tugng Tit Dao Hanh vai
than Phat.

R&i da ting dugc vi than bio hd réi
nuéc st dung d€ lra quan dich nhu
thé nao?

Truyén thuyét k€ ring mua réi nuéc & lang Bui

Thuong, xa Lé Lgi, huyén Gia Loc, tinh Hai Duong
ra doi vao th€ ki 11. Dudi thdi nha Ly, gidc Tong
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Who is generally considered the
patron saint of water puppetry?

Most  traditional  waler-puppet  villages
acknowledge T& Bao Hanh as the founder and
patron saint of their art. This Buddhist monk, whose
real name was Tu Ld, lived during the eleventh
century and entered the pagoda after a magician
assassinated his father. Initially a devotee of the Zen
(Thién) school, Tt Pao Hanh eventually turned to
tantrism (Mat tdng), which practices magic.

Apart from the creation of water puppetry, Tl
Dao Hanh's name is associated with many myths
and legends about his reincarnation as King Ly
Than Tong and also his metamorphosis into a tiger.
He is also linked with the building of the Thdy
{Master) Pagoda in Ha Tdy. The pagoda has three
stalues of T Dao Hanh representing his Three
Existences (metempsychoses): On the left, he
appears as a Buddhist monk in a statue with mobile
limbs like those on a puppet; on the right, as King
Ly Than Téng (1128-1138); and in the center as
the Buddha.

How did one patron saint of water
puppetry use “water puppets” as a
ruse against invaders?

Legend has it that water puppetry in Bl Thugng
Village, Lé Lgi Commune of Gia Loc District in Hai
Duang Province first appeared in the eleventh
century. During the Ly Dynasty, the Song invaders
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xam lugc bao vay kinh thanh va de doa giét tigng
Tran Binh va binh linh cda éng. Tudng Trin Binh
ra lénh cho linh tudc cé dai ra thanh céc soi nhd
nhu sgi téc.

Binh si ddn sgi cé lén cic qud cau gb gid lam
dau ngudi. Ho thd cac “binh si gid” nay xuéng cic
hao quanh thanh rdi méd cdng thanh. Bon giic tran
vao thanh song gap ddm “binh s1 gid” kia thi kinh
hai chiin lai. Tudng Tran Binh cing binh T lgi
dung lic dich dang béi r8i rdt chay theo 161 cdng
sau. Sau dé he bao vay thanh va tan céng giic
Téng luc nay da & bén trong.

D&n tudi gia, khi dit nusc da thanh binh, Trin
Binh cdo quan va quay vé lang Bui Thugng. G dé
éng day dan lang mda réi nudc. Ngugi dan lang
Bui Thugng tén Tran Binh lam Thanh Hoang lang.
Truge khi mang r8i ra biéu dién, céc thanh vién
phudng r8i dang cac I& vat ta on Tran Binh, 6ng 18
cha nghé thuat rdi nugc Bui Thugng.

Cai ndi cha rdi nuéc & dau?
Hon mugi lang tap trung trong mot khu vuc
tvang déi nhé hep thuéc Chau thd séng Hdng

chinh 13 nai khai sinh ra réi nudc truyén thang Viét
Nam.

Sudt thai ky phong ki€n trudc nim 1945, cic
phudng rdi it khi mang con rdi ra khdi budng kho
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besieged the citadel and threatened 1o annihilate
General Tran Binh and his soldiers. Tran Binh
ordered his troops to split pickerelweed leaves into
threads like hairs.

The soldiers attached the “hair” to carved balls
of wood to make them look like human heads. They
released these “troops” into the citadel’s moat and
then opened the citadel’s gates. The invaders
stormed in but were laken aback to find so many
“troops” in the moat. Tran Binh and his soldiers
took advantage of the invaders’ confusion and
escaped through the back exit. Then they circled
the citadel and attacked the Song inside.

In his old age, when the country was at peace,
Trdn Binh asked the king to let him retire and
return to Bui Thugng Village. There, he taught the
villagers water puppetry. The Bui Thugng villagers
worship Trdn Binh as a tutelary god. Before they
take their puppets out to perform, guild members
present votive offerings to Tran Binh as the founder
of Bui Thugng water puppetry.

Where is the locus for traditional
water puppetry?

Over a dozen villages in a rather limited area of
the Red River Delta are the home of. traditional
Vietnamese water puppetry.

During the feuda! regimes before 1945, the
troupes rarely took their puppets out of the
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cia dinh
lang. Ho B
thuong chi §
biéu dién ¥
trong cac &
héi  xudn
hang ndm
hay trong
ngay gid vi
thin bdo ha
nghé  rdi
cia lang.
Céac phuang
r6i ndi ti€ng |
it khi di
biéu dién &
cic  lang I
lan can va
céc tinh ngoai bdi vi ngudi biéu dién la ngudi biéu
dién nghiép du cla lang vén chi tip luyén trong
lic roi rai.

Tuy nhién cdc phudng réi nudc trong lang
cing c6 18 chic thanh hdi. Ngudi biéu dién mia
rdi phdi twdn theo cdc quy dinh chat ché va phdi
gitt bi mat cdc thao tac diéu khién con rdi. Cic
thanh vién trong phudng réi déu phdi thé gid bi
mat trong nghé va u6ng mdu an thé.

Theo 13i nghé si mia réi Dinh Van Tiéu, thudc
phudng Pao Thuc, xa Thuy Lam, huyén Ddéng
Anh, Ha N&i, truéc kia nhiing ai muén hoc nghé
maa réi déu dugc 6ng t6 nghé dich thin day bdo
ngay tif ddu. Chi nhing ai thit sy xudt sic mdi
dugc nhap phuong. Ngudi méi dugc chdp nhin
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communal-house storeroom. They usually performed
in their own villages during the annual spring
festival and for the death anniversary of their patron
saint of water puppetry. Famous troupes rarely
visited neighboring villages and other provinces
since the performers were village amateurs who
practiced only during times of leisure.

However, village water puppet troupes did have
a kind of association. Puppeteers followed very strict
rules of secrecy regarding manipulation of the
puppets. Members swore an oath to keep their
professional secrets by drinking rice alcohol mixed
with drops of blood drawn from each guild member.

According to puppeteer Dinh Van Tiéu, from
Bao Thuc Troupe in Thuy Lam Commune of Ha
Noi's Dong Anh District, in the past those who
were interested in learning the art of water puppetry
received initial instruction directly from the founder.

. Only those who excelled were admitted to the guild.
A new member presented himself in proper dress,
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an mic chinh té, mang I8 vit gém cé triu cauy,
x6i va rugu tring dang lén 6ng 18 nghé.

Nghé mia réi cd tuan tJ truyén tt ddi cha sang
doi con. Con gdi va con r€ khéng bao gi dugc
nhap phudng. Néu cd phudng déng y két nap thém
thanh vién mdi thi tit ca s& udng mau dn thé: “Suét
dai sudt kiép ching toi phii gitt bi mat cia nghé.
Néu khéng, ching t6i va ba doi con chdu sé phdi
chét.”

Khi biéu dién, méi ngudsi chl biét riéng phin
ctia minh va khang dugc hé 16 bi mat cho nhdng
ngudi biéu dién khac. Ngudi ngoai khéng dugc
phép xem dién vién luyén tap. Bi quyét quan trong
nhat 13 vé ciu tao con r8i va ky thuat diéu khién
day. B&t ci ai lam 16 bi mat déu bj phat mét con
lgn 50 can va bi khai trit ngay ra khdi phuang réi.

San khau mua réi nuéc cd nhat con
lai t6i ngay nay & dau va dugc diéu
hanh nhu thé nao?

Thuy dinh cta phudng r8i Ra & hd Long Tr, xa
Binh Phd, huyén Thach That, tinh H3 Tay la ki€n
tréc r8i nudc 8 nhat con lai 1§i ngay nay. Thuy
dinh nay dugc xdy duyng vao thé ky 17.

Phudng réi lang Ra la mdt trong nhiing phudng
r6i lau doi nhat § Ha Tay. Truyén thang phudng réi
bat ngudn 1t 10 thé ky trugc ti khi phdp su Td Dao
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bringing offerings of betel leaf, areca nut, glutinous
rice, and rice wine for the founder.

Subsequently, the art passed from father to son.
Daughters and sons-in-law were never admitted, If
all members agreed on a new nominee for
admission, they would drink a blood oath and
swear: “Throughout life, we will keep the secrets of
our profession. If not, we and our next three
generations will die.”

In performance, each puppeteer played his own
scene and could not reveal his secrets to the other
performers. Outsiders were not permitted 1o see a
puppeteer practicing. The most guarded secrets
were the puppet mechanism and the string
techniques. Anyone revealing a secret was
immediately expelled after paying a fine of a fifty-
kilogram pig.

Where is the oldest extant water
puppet theater, and how was it run?

The Thay dinh (pavilion on water) used by the Ra
Troupe on Long Tri Pond in Binh Phi Commune,
Thach Thét District of Hd Tay Province is the oldest
extant architecture of water puppetry, It was built
during the seventeenth century.

The Ra Village Troupe is one of the oldest in Ha
Tay Province. Its traditions date back ten centuries
to the time of Tt Daa Hanh, the troupe founder. His
home village was in Budi District. As a young man,
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Hanh sdng lap nén phudng réi. Tit Dao Hanh qué
d huyén Budi. Khi con tré, Tt Pao Hanh danh hét
thai gian dé tu hanh va gidng dao Phat. Ong bd
nha sang Trung Quéc va An D6 dé hoc tap. Sau
khi tré vé, 6ng mudn mang nhiing gi da hoc dugc
ra ap dung. Ong tim mdt noi thich hgp dé dung
chua va da chon Sai San do noi day phong canh
dep t nhién va lang mac tri pha.

Tt Pao
Hanh dung
" nén chia
~ Thiy va &
' d6 nghién
cdu kinh
_ Phdt cho
| tdi lic qua
- doi.  Ong
thud ng
xuyén tiép
xic  gan
ghi Vi
cong dong,
khuyéen

khich cdc
nghé thuat {ruyen thong va day déan Iang Ra hdt
chéo va maa réi nuéc. Ong cling cdt ba mau ruéng
(1 mau = 3.600 m*) & Déng Vai cho phuong réi. L&
héi chua Thay kéo dai ba ngay, bat ddu tr mong
5 thang 3 Am lich. Phuang r6i dang clng 18 vit va
biéu dién dé 18 long ton kinh nguoi sang lap -
phip su Ti Dao Hanh.
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T Pao Hanh wanted to immerse himself in the
teaching and practice of Buddhism. He left home
and travelled to China and india to study. After his
return, he wanted to practice what he had learned;
he looked around for a suitable place for a pagoda
and chose the Sai Son area for its natural beauty
and the prosperity of its local community.

T Dao Hanh built the Thay Pagoda and lived
and studied there until his death., He maintained
close contact with the communily, encouraged the
traditional arts, and taught the Ra villagers chéo
opera and the art of water puppetry. He also gave
three mau of rice fields (a mdu is equivalent to
3,600 square metres) in E)Sng Vai to the water
puppet guild. The Thiy Pagoda Festival lasts for
three days, beginning on the fifth day of the third
lunar month. The puppetry guild makes offerings to
its founder and performs in honor of Monk Tit Dao
Hanh,
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D&n tin nim 1952, phuong van do hai éng
trom diéu hanh, dudi .4 4 trudng gidp viéc. Hai
6ng tram lo viéc qudn Ii chung, giao dich va dua
ra quyét dinh cudi cung. Cdc dng trudng gitip viéc
56 sach cang nhu cac van dé vé ky thudt, hdu can
va am nhac. Cic thanh vién cao tudi thudgng dugc
bau gif cdc dia vi quan trong bdi ho tinh théng cic
cong viéc dugc giao phé va xual than ti cac gia
dinh gin bé lau doi véi r8i nudc. He ciing phdi c6
dia vi cao trong cong déng va khong dugc biu
trong khi c6 tang. Cac toc ho trong phudng dua ra
danh sach dé cd, sau d6 ca phudng bé phi€u biu.

Mic db cdc chic trim, trudng |3 do dugc bau
ra, nhiing ngudi ndm gidi cdc chdc vi ndy van phai
trd mdt khodn tién - 30 déng Béng Dudng cho
chdc trim va 20 ddng cho chiic trudng. Phudng réi
dung tién nay dé€ mua vat liéu 13m con (i va cb
ban. Chic trum, trudng ching mang lai lgi l6c gi
nhung trong cac d4m cb ban cling 18 nghé, cdc ong
trum, trudng luon dugc ngdi chiéu trén. Mbi ong
tram duoc chia mét nifa mam xai vd mét phan thit
thi. Moi éng trudng dugce chia mot cdi chan gid,
ngudi cao wdi nhat dugc chen trude mét trong hai
chén gio trudc.
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Until 1952, two trizm (notables) supported by
four tridng (chiefs) led the guild. The former were
in charge of general management and
communication and made final decisions. The
triidng assisted with record keeping as well as
lechnical, logistical, and musical matters. Elderly
members usually held these elected positions
because they were adept in the assigned tasks and
came from families that had a long association with
water puppetry. They also needed to have a good
standing in the community and could not be in
mourning. Family clans belonging to the guild
made the nominations, and then the entire guild
voted.

Even though the positions were elected, the
trim and tr/Gng still had 1o pay for their titles —
thisty Indochinese déng for the trdm and twenty for
the trudng. Guild members used this money to buy
materials for making the puppets and food for the
feasts. These positions had no financial benefits,
though the trim and trudng did receive preference
at the feasts honoring the founder. Each tram
received a half tray of steamed sticky rice and
divided the meat from the pig's neck between
them. Each trudng had a right to one of the legs,
with the oldest given first choice of the forequarters.
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Con rdi truyén thong dugc cham trg
va son nhu thé nao?

Céc dién vién thudc phudng r6i Hong Phong,
lang Bo Dudng, xa Ninh Tho, huyén Ninh Giang,
tinh Hai Duong lam céc con r3i tii gé sung gia, nhe
va dé ndi trén mat nudc. Thé g sung min, khong
c6 cac vét sau duc, khéng c6 mau va khong dé
gay. Nguoi nghé nhan cdt gé thanh nhing khic
vifa kich thuéc con r6i, béc vé va dé€ cho gb kho
dan. Céc con rdi sé bi sing nudc va muc néu gb
khong dugc phoi that khé. Sau dé ngudi nghé nhan
dung duc, bat, tia d€ cham gé va ndi chan tay rdi,
nGi cdc mdy day diéu khién.

Cubi ciing, ngudi nghé nhan san phi 1én minh
r6i mdt Idp son ta d€ chéng thim nuéc va bén. Mdi
con r6i phdi son bdy lan. Cdc mau thudng ding
gom c6 mau den, xanh |4 cdy, héng va vang.

Phugng réi Yén & xa Thach X4, huyén Thach
Thét, tinh Ha Tay dung gb cay yé&n dé lam réi. Con
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How are the puppets traditionally
carved and painted?

Rt

‘ol" -

LT

The performers in the Héng Phong Troupe of Bo
Duong Village, Ninh Tho Commune in Ninh Giang
District of Hai Duang Province make their puppets
from old fig-tree wood, which is light and floats
easily. It also has a good grain, no insects or knots,
and does not break. The artisan cuts the wood to
size, removes the bark, and lets the wood dry. The
puppets will become water-logged and rot if the
craftsman does not dry the wood carefully. He then
carves with different chisels (duc, bdt, tia) and adds
the legs, arms, and manipulation mechanism.

Finally, he coats the completed puppet with
traditional paint to make it waterproof and durable.
He paints each puppet seven times. The usual
colors are black, green, pink, and yellow.

The Yén Troupe in Thach Xa Commune, Thach
" That District of Ha Tay Province uses canary wood
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(i dudc son 4 hodc 5 lan biang mot loai vécni
truyén théng c6 phii 1dp bac, do vay cac con réi rat
bén.

Phuong réi Ra ¢ buyén Thach That, tinh Ha Tay
son réi theo ba budc:

1. Son hom: Ngudi thg thi cong son phii con
r6i bang mot 16p son ta wrén véi dit sét, sau dé
diing mét vién cudi dé danh béng réi dung da mau
co xat than réi trong nudc.

2. Son l6t Tiép dé ngudi thg sdn con rGi
thém vai lan na dé Idp kin moi vét nit. Sau khi
khd, ctt mébi 18p son lai duge ngudi thg ding mot
vién da dé danh béng.

3. Thép bac: Lan nay trong lic san con chua
kho, ngudi thg dan 1én cc 14 quy day 3cm, rong 4
cm, do lang Kiéu Ky, huyén Gia Lam, Ha Ngi san
xuit. Ngudi thg cé thé dan thém mot 16p 13 quy
nda trusc khi son thém 2, 3 an nda bang son tron
vdi nhya cdy ma.

Céc thg thi cong dung son ta dé son cdc mau
da cam thim, nau dam, da cam nhat, dé va den,
nhung vdi cdc mau xanh 14 cay va dé son thi phai
dung son cta Thdi Lan hoac cda Nhat Ban.
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to make its puppets, which the guild members paint
four or five times with traditional varnish inlaid with
silver. This makes the puppets very durable.

The Ra Troupe in Thach That District of Ha Tay
Province uses a painting process that includes three
steps:

1. Son hom: The craftsman covers the puppet
with a layer of Vietnamese paint mixed with clay,
then polishes the puppet with a pebble, and then
scrubs it with a colored stone in water.

2. Son I6t: Next, the antisan paints the puppet
several more times to prevent cracks. Once each
layer of paint dries, he polishes the puppet with a
stone,

3. Thép bac: This time, while the paint is still
sticky, the craftsman applies three-centimeter-thick
silver sheets (quy), which are four centimeters
square and produced at Kiéu Ky Village of Ha Ngi's
Gia Lam District. He may add another layer of thin
silver sheeting. Then he coats the puppet two or
three more times with paint mixed with oil from the
mi oil tree,

These craftsmen use Vietnamese paint for dark
orange, dark brown, bright orange, red, and black
but rely on Thai or jJapanese paint for green and
vermilion.
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Ngudi biéu dién mda rdi diéu khién
con roi nhu thé nao?

San khdu r6i nudc truyén théng chinh la cic ao
hé. Nguoi biéu dién ding trong nudc ding sau mot
tim manh tre khién ngudi xem khong nhin thay
ho. Tu sau tim manh ho dung cic may diy gidu
dugi nudc dé diéu khién con r6i. Mot phan ho tan
dung stic nuéc dé 14i va lam cho con r8i néi, phan
thi duing tay diéu khién cdc may day. Nho vay ma
ho cé thé 1am cho cac con rdi xudt hién hay bién
di rdt nhanh.

Céc thanh vién phuang r6i Hong Phong & lang
B6 Duong, xa Ninh The, huyén Ninh Giang, tinh
Hai Duong cho biét la trudc day ho chi diéu khién
con r8i bing mdy diy. Mdy day c6 lgi thé |a ngudi
biéu dién c6 thé diéu khién cdc con 18i cch xa
biic man tre hang chyc mét. Ngugc lai, mdy sao
chi c6 thé diéu khién cdc con réi & tdm gin hon.

Cac thinh By
vién phudng réi
bang Cac, huyén
Dong Hung, tinh
Thdi Binh chd
yéu st dung cdc
mdy sao lam
bing gd nghién,
tuy ndng nhung bén. Cic cay sao day 2cm, duong
kinh 5cm dugc chia thanh cdc phian dai mot dén
hai mét. Mai phin lai cé cac 16 dé bit vit ndi vao
vGi nhau, May sao khéng chiu stc cin cha nuéc,
ma trdi lai tin dung luc ddy cda nudc moi khi di
chuyén theo phuong thing diing.
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How do the puppeteers control their
puppets?

Traditionally, the puppetecrs use ponds and
lakes as their stages. They stand in the water
behind a bamboo screen that hides the puppeteers
from the audience. From there, they manipulate the
puppets with a mechanism hidden under the water.
They move the puppets partly by using the force of
the water on rudders and floats and partly through
the control of the puppeteers’ hands over the
mechanism. In this way, they can make the
puppets appear and disappear quickly.

The members of Héng Phong Troupe in B4
Duong Village of Ninh Tho Commune, Ninh Giang
District in Hai Duang Province note that in the
past, they controlled their puppets only by a string
mechanism (mdy ddy). The advantage of a string
mechanism is that the performers can work puppets
that are several dozen meters beyond the bamboo
screen, In contrast, a rod mechanism (mdy sdo)
works only at a shorter range.

The Bong Cac Commune Troupe in Dang Hung
District of Thai Binh Province mostly uses a rod
mechanism (mdy sao) made of iron-wood (nghién),
which is heavy but durable. The poles, which are
two centimetres thick and five centimetres in
diameter, are divided into sectlions that are from
one to two metres in length. Each section has holes
for the steel bolts or screws used to join scctions
together. The rod mechanism is not subject to the
resislance force of waler; instead, it can make use
- of the “pushing force” of the water when moved in
a vertical direction.
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Tuy nhién, ding sao gb dé diéu khién r8i khéng
linh hoat bang mat thiét bj tuong ty nhung dugc
lam bing tre. Cdc thanh tre duoc néi véi nhau
bang ddy thung nén nhe han. Cic thanh tre va
rong roc dugc diéu khién bing tay 1am cho con r8i
song dang han, ctf chi duyén ding han va cho
phép con rdi thyc hién cac chuyén ddng phic tap
hon. “Du <6 mdy diéu khién c6 tinh x3o dén mdc
nao,” nghé si mia réi Pham Viét Viém néi, “con
réi van vé hon néu ngudi biéu dién thiéu tinh cam.
B&i vdi chiing t6i, con r8i cling 1a nhiing dién vién
thuc thu, giéng nhu con ngudi.”

Lam th& nao cic dién vién chiu dugc
cii lanh khi biéu dién vao dipTé&t?

Ong Nguyén Hadu Chuong 92 twéi hdi tudng lai
thdi gian di biéu dién vao nhiing ngay diu xuan.
Nhitng budi dién dé luon khé khdn vi trai lanh.
DAau tién phdi ddm bdo ché ngudi biéu dién ding
khong cé gié lua. Sau dé dé gid &m, ho phdi nhim
nhdp nuéc mam hodc nddc ging gia nhuyén. C6
lic ho phdi xdt ba giing I&én chan cho &m. “That
may la ching t6i sinh ra da 13 néng din nén da
quen Véi cdi lanh,” 6ng Chuong néi. “Khéng ai bi
6m cd. Khan gid luon nhiét liét hudng dng. Su
nhiét tinh cda ho 1i€p thém sdc manh cho ching
t6i.”
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However, this type of rod is less flexible than a
similar device made from bamboo. The rod
mechanism used with light ropes, hand-operated
sticks, and pulleys makes the puppets livelier and
more refined and allows more complex
movements. “However complicated a routine is,”
says puppeteer Pham Viét Viém, “the puppet will
be lifeless if the puppeteer lacks feeling. For us,
puppets are real actors, just like humans.”

How do puppeteers survive the cold
during performances at Lunar New
Years?

Mr. Nguyén Hau Chuang, age ninety-two,
remembers performing during the first days of
spring. Such performances were always hard
because of the cold. First, the puppeteers made sure
that their booth behing the bamboo screen was free
of drafts. Then, to keep warm, they sipped fish
sauce or the juice of crushed ginger. Sometimes
they rubbed ginger pulp on their legs for warmth.
“It's fortunate that we were born farmers and
hardened to the cold,” he says. “None of us fell ill.
The audiences were always so appreciative, Their
enthusiasm refreshed and strengthened us.”
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Am nhac cé vai tro gi trong maa réi
nuoc?

“Céc con r6i ¢6 tam hon day,” — 6ng Nguyén
Hiiu Quy 67 wéi néi. “Mét nlta tim hén clia ching
la 4m nhac.”

Phuong réi Ra & huyén Thach That, tinh Ha Tay
rat coi trong dm nhac dém. Truéc kia dan nhac
cling ngoi trong budng tro sau san khiu cung vdi
cac nghé si r6i. Cac nhac céng khong hét cing
khong dan chuyén. Nam 1963, 6ng Nguyén Quy
Gidp 1a ngudi dau tién kiém nhiém cd ba viéc:
chai nhac, hat va dan chuyén. Nam 1993, phuing
r61 li€p tuc hién dai hod cach trinh dién: dan nhac
khong con dn sau san khdu ma biéu dién trén b
ao, do d6 cdc nhac cong c6 thé phdi hgp 16t hon
vdi hanh dong.

Ong Nguyén Hiu Gidp 73 twéi thubc phudng
r6i Ra gidi thich: “Cac budi biéu dién tir ngay xua
da c6 tréng, cham choe, va ti va. Vé sau ndy mdi
c6 thém mo, sdo, dan nhi, dan nguyét va dan bau.
Ngay nay doi khi ngudi ta dung may cat-sét thay
cho dan nhac.”

T thai xa xua, dan lang
da biét dung sting trau dé
théng bdo cdc tin quan trong
nhu hoi lang hay sin lung bat
trom. Phudng Dong Ngu & xa
Nga Thdi, huyén Thuin
Thanh, tinh Bdc Ninh théi ta
va truéc khi biéu dién dé thu
hiat sy cha y cda khan gid.
“Khi dan lang nghe ti€ng t
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What is the role of music in water

puppetry?
“The puppets have a soul,” says Nguyén Hitu
Quy, age sixty-seven. “Half of their soul is music.”

The Ra Troupe of Thach That District in Ha
Tay Province attaches great importance to musical
accompaniment. In the past, the musical ensemble
remained in the puppeteers’ booth behind the
bamboo curtain. The musicians did not sing or
narrate. In 1963, Mr. Nguyén Hitu Gidp became
the first person to combine three functions —
musician, singer, and narrator. Then, in 1993, the
troupe took another step to modernize its
presentation: the musical ensemble came out of
hiding and performed on the pond bank, thereby
enabling the musicians to coordinate better with
the action.

“Performances since ancient times have always
had drums, cymbals, and the horn,” explains Mr.
Nguyén Hitu Gidp, age 73, from the Ra Troupe.
“Later, performers added the tocsin, flute, two-
stringed fiddle, moon-shaped lute, and the
monochord. Nowadays, performers sometimes use
cassette players for their music.”

Since ancient times, villagers have used buffalo
hotns to alert others to imponant events such as a
village festival or a search for thieves. The Ddng Ngu
Troupe in Ngi Thai Commune, Thuin Thanh
District of Bic Ninh Province sounds a buffalo horn
before performances to attract its audience. “When
people hear the horn, they hurry in even from
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va, ho voi chay dén tham chi 1 cac lang & rat xa.”
Ong Nguyén Bé Bdng ndi.

Céc nghé si biéu dién ciing st dung tb va dé tao
khong khi hoi he trong cinh rnudc kiéu. Ong
Nguyén Ti€n Dudng 71 tudi 1a ngudi thdi ta va hay
nhit. Nim 1958, 6ng lam hai chiéc 1o va cuc 6t
ma ong vin con diing cho t4i tin ngay nay. Ong
néi vé bi quyét thdi ta va sao cho hay: “Phdi dua
miéng ti va lén sit mbi va mim chat hai méi vao
v8i nhau, Sau dé dat Iudi vao chd miéng ti va va
thd), don hoi vao miéng ti va va dung luai dé diéu
chinh am diéu.”

Ngay xua cac phudng réi sinh sdng
bing cach nao?

Nhiéu nam trudc diy cic phudng rdi thuong cé
rudng riéng. Tién thu duge ta lam rudng dugc dung
vao cic nghi lé cing t€ kéo dai ba ngay dugc t3
chic hang nam. Céc gia dinh nghéo trong phudng
khéng c6 sudng riéng hodc khdng cé thu nhap phu
nao thi cay cay trén rudng chung. Ai muén dugce si
dung rudng chung thi phai rit tham, Tham la cic
thé tre nhé, ba thé cé ghi chid “Pugc.” Ong trim la
ngusi quyét dinh miic déng gop, thudng fa thap
hon so véi gia thué ddt bén ngoai. O chia Thay 6
tién thué dat a0 dé€ mua cdc 18 vat clng than bio
ho va [Am mat bita cd dd cho 40 ngui &n trong hai
ngay méng 3 va méng 4 thing 3 Am lich.

Cang ¢6 lic phuding réi cé nhiing ngudn thu bat
ngd. Nam 1952 chd tich huyén Thach That ti xem
mdt budi biéu dién clia phudng rdi Ra. Dan lang
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villages that are quite far,” says Nguyén B4 Dang.

Performers also use a buffalo horn to create a
festive atmaosphere in the scene of the palanquin
procession. Mr. Nguyén Tién Dudng, age seventy-
one, is the best horn player. In 1958, he made two
high-quality horns that he still uses today. He
describes the secret of his beautiful playing: “You
must bring the mouthpiece close to the lips and
press the lips together. Then put your tongue on the
opening and blow, forcing the breath into the
opening and using your tongue to contral the
rhythm.”

How did the guilds support
themselves in the old days?

Years ago, some guilds had their own rice fields,
with the income used for the annual three-day
offering of rites. Poor families in the guilds who did
not have their own fields or a sideline income
worked the land. Those wanting to use the land
drew lots from small bamboo tablets, three of
which bore the word “yes.” The trim determined
the amount of contribution, with the paddy rent
lower than that normally paid on the outside. At
Thiy Pagoda, these fees were enough to pay for
offerings to the patron saint and an accompanying
feast for about forty people on the third and fourth
days of the third lunar month.

Sometimes, the guild received money in an
unexpected way. In 1952, the head of Thach That
District visited the Ra Troupe to watch a
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mdi 6ng an trau, theo ding nghi Ié truyén théng dai
khdch quan trong. Sau khi t6 |6i cdm on, 6ng dua ra
mot xau tién va néi: “Néu cé con réi nao c6 thé
mang theo xau tién nay vao budng tro thi s tién sé
la clia phuoing r6i.” Ong dat xau tién lén cd mét con
161, y mudn thit tai cic nghé si.

Thai ddy cdc con réi thi nhé ma hé nudc thi lai
Ign. Budi chiéu hom dé, nudc déng, séng lén. Con
réi suyt nia thi chim. Bo rong roc diéu khién r6i cang
ngay cang thém nang. Cac nghé si déu lo ling. Mac
dau vay ho vin diéu khién dan may mét céch thanh
thuc va cudi cung dua dugc con réi véi xau tién trén
8 vao budng tro ma khong xdy ra chuyén gi. Khan
gia cham chi theo déi lic &y mdi oa Ién reo vui.

Ngay nay mia rdi nudc c6 con gan lién
véi cac phong tuc cau mua hay khong?

Lang Bui Thugng thubc xa Lé Lgi, huyén Gia
Loc, tinh Hai Dudng van duy tri cic nghi thic ¢
gan lién vdi cac phong tuc dia phudng. Vao nhiing
nam han hdn, cdc vi chiic sic trong lang dan dau
mot dam rudc r6i ra tride dinh lang. Sau dé ho
mang sic vua
ban cho Thanh
Hoang lang
cung vdi cic 1é 5%
vt va hai chiéc |
déc binh ra bo
song. Tiép dé ho
chéo thuyén ra
bé&n Dai, noi cé
mot xody nudc.
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periormance. Villagers offered him betel leaf and
areca nut, the traditional courtesy for important
guests. After expressing thanks, the district head
showed the puppeteers a string of coins saying: “If
you can make one of the puppets carry these coins
into the budng tro (the puppeteers’ booth behind
the bamboo curtain), you can keep the money.”
With this, to test the performers’ skill, he placed the
coins around the neck of a puppet.

The puppets in those days were small, and the
pond was big. That afternoon, the water was
choppy. The puppet nearly fell over in the water.
The puppet’'s pulley ropes grew heavier and
heavier. The puppeteers warried. Yet they worked
the mechanism with skilt and brought both puppet
and coins all the way home without a mishap. The
mesmerized audience broke out in cheers.

Do customs still exist to link water
puppetry to prayers for rain?

Bai Thugng Village in Lé Lgi Commune, Gia
Loc District, Hai Duong Province follows ancient
ceremonies that link the troupe to local customs. In
years of drought, a procession led by the village
dignitaries carries the puppets to the front of the
communal house. Then they carry the certificate of
honor conferred by the king on the tutelary god of
the village as well as their votive offerings and two
big jars down to the river. There, they take a ferry
to the wharf at Dbi, where there is a whirlpool.
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Nhing ngudi hanh & khan Thuy thin va dang
cac 1& vat. Sau dé vi chu t€ thd mét hinh ném con
Rdng- Ngua bang gidy 3 dau 9 dudi xuéng nudc
séng. Néu hinh ném chim xudng nuéc thi ¢6 nghia
[a Thuy than di nhan 13i cu khdn cda dan lang.
Sau d6 hg muic nudc & chd ¢6 xody vao day hai
binh va dong thuyén quay lai dinh dé cdu mua.

“Khéng cé nudc thi cung sé khéng c6 mia r3i.”
Nghé si réi Dinh Van Chit 80 tudi ndi. “Dan lang
ching t6i sdng chd yéu nhd dang rugng. Néu trai
han, lGa chét thi cang chdng con hai he. Méi khi
c6 han, dan lang lai mang céc con réi ra dé cau
mua. Chiing t6i cing khéng hi€u vi sao chi thdy
mdy den bdng nhién kéo d&n che 14p ving mat trai
dang néng nhu thiéu nhd dét v3 trdi mua to tran
ngip rudng dong. C6 nhing nim Thiy than khéng
chdp nhdn & vat, tdc 1a con Réng-Ngua chi ndi
trén mdt nudc, thi ndm iy dan lang sé bi déi va
dich bénh sé& hoanh hanh.”

Mdt nghé si mia r8i ngdy xua nhu thé
nao?

Nghé si Dinh Vin Au thuéc phudng Bui
Thuong, tinh H3i Duang da 72 tugi. Ong vui vé hoi
tudng lai nhiing ngay xa xua. “Budng trd clia ching
tdi khi dé chi lgp c6 mdot nia nhung dugc trang tri
phéng man bidu dién — trén mdi nha cé hinh luang
long chdu nghuyét, can mdi dua dugc lam rat khéo
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The people invoke the King of Water and present
offerings. Then the officiating leader releases a paper
effigy of the Horse Dragon, which has three heads
and nine tails, into the water. If the current takes hold
of the effigy, then the King of Water has accepted the
people’s request. They then scoop water from the
swirling current, fill the two jars, and return on the
ferry to the communal house to pray for rain.

“Without water, there would be no puppetry,”
says puppeteer Dinh Vin Chit, age eighty. “Our
villagers rely mostly on their rice paddies. If there
is a drought, the paddies die and there won't be a
festival. Each drought season, the people take
down the puppets to pray for rain. We don’t know
why the hot, dry sun suddenly hides behind dark
clouds, why the heavy rain comes and floods the
fields. In some years, if the paper Horse-Dragon is
not accepted by the King of Water, that is, if the
Horse-Dragon floats, then the village will not have
enough to eat and the villagers will fall ill.”

What was it like to be a puppeteer in
the “old days”?

Puppeteer Dinh Van Au from the Bui Thugng
Troupe in Hii Dudng Province is seventy-two. He
talks fondly about the old days. “Our puppeteers’
booth (budng trd) was formerly only half roofed, but
it was adorned with all kinds of decorations for
performances — two dragons and a moon atop the
roof and the cornices skillfully made from rice
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bing rom. Phia trén tdm manh tre dé che budng trd
c6 moét mai cudn lam bang 13 dira, lam cho budng
trd dep han rat nhidu. & d6 luén luén dé chiu, ké
cd vao nhing dém lanh.

“Chiing t6i danh tréng, théi tu va va ddnh
chim choe. Héi dé trong lang chua cé cii dai nao
nén ai cling thich nghe chiing 16i choi nhac. Ngay
xua hoc muia réi khéng bai bin nhd bay gig. Cic
thay bdo ching t6i nhdy xudng nuéc, quan sat cic
nghé si r8i bi€u dién, sau dé ¢& gdng bt chuéc ho
va hoc cach diéu khién dan diy. Néu khong lam
dugc thi sé bi dinh bing maét cdi dui tréng to. Sau
vai lan bj ddnh nhu th€ ching téi cham hoc hdn
[én.”

R&i nuéc bidu dién trong cac bon
nudc co dong hién dai thi cé gi khac?

San khdu d€ biéu dién 18i nudc truyén théng
thuting 1a hé ao. Tuy nhién cdc nghé si réi xa Dong
Céc, huyén Déng Hung, tinh Thai Binh lai biéu
dién r8i nuéc trong bdn gé chia nudc. Ong Ha
Vin S8 la ngudi déng chiéc bon diu tién nim
1929. Chiéc ban nay di bj chdy trong mot vy hod
hoan & thén Trai ndm 1936. Cac nghé si déng mot
cai bon khic co khung sit. Bdn mdi hinh vudng,
méi canh dai ba mét va siu 0.4 mét. Bé dé van
chuyén, cic nghé st ri thudng thio bdn ra lam hai
phan va ghép lai tai noi biéu dién. Thuy dinh dugc
dung bang khung tre va iop vdi bat. Manh tre dugc
dung dé che ngudi biéu dién 8 phia trong budng
tro.
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straw. Above the bamboo blind protecting the
booth there was a scroll made of coconut leaves. It
really made the booth very beautiful, a place to
enjoy, even on a cold night.

“We made music with drums, buffalo horns,
and cymbals. With hardly a radio in the village, it
was a real pleasure to listen to the music. In the
past, learning the craft was not as formal as today.
The old puppeteers asked us o jump into the water,
observe the other puppeteers perform, then try to
imitate them, and learn how to control the string
mechanism. If you could not do it, they would beat
you with a heavy drum stick. After a few beatings,
we tried harder to learn the craft.”

What about water puppetry in
modern, moveable water tanks?

Traditional water puppetry performances are
usually staged on lakes or ponds, but puppeteers
from Bong Cdc Commune in Béng Hung District of
Thii Binh Province perform in a wooden tank
called a thitng. Mr. Ha Vin S8 built the first tank in
1929, [t burned during a fire in Trai Hamlet in
1936. Puppeteers built another one with an iron
frame. The square tank was three metres on a side
and had a depth of 0.4 metres. The performers
would disassemble the tank into two parts, making
it easier to transport, and then would reattach it for
performances. They built their pavilion from a
bamboo frame with a canvas roof. Bamboo blinds
concealed the performers inside the puppeteers’
booth (budng trd).
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Khi xua, khiach B
t cac tinh thuang
vé ban hang tai
chg Déng. Trong
chg cé cdc san
khau, 1a ndgi thanh

nién thi tai mada B ==

vé, cdc génh xiéc m.'- 2 i
vé bi€u dién “trd Ila” va 1a noi biéu dién céc vd
chéo, tudng truyén théng clia Viét Nam. Cac nghé
si Déng thudng mang bdn di biéu dién tai cic chg
va cdc 1& héi khdp nai trong tinh. R3i dugc ganh
trong thing tre con cdc thanh diéu khién thi dugc
quan trong manh tre d€ khdi bi héng.

Trong budi biéu dién, ngudi ta dung chiéy,
chidn va manh tre qudy thanh budng trd. Mo cau
dugc quan lai lam loa. Tréng, chiéng va thanh go
bang g giong hinh con c4 dugc dung dé dém
nhac cho cdc bai hit ngdn, don gidn.

Mua réi nuéc dugc hién dai hoa nhu
thé nao?

Theo truyén théng cac phudng rdi khdng cho
phép dan ba con géi biéu dién. Phudng réi Nam
Chéan thuéc lang Rach, xa Héng Quang, huyén
Nam Tryc, tinh Nam Dinh la mét trong nhiing
phuding réi dau tién xod bd thanh kién nay. Phudng
da tiing hudn luyén bdn phu nd tré: Pang Thi
Huong, Bang Thi Hing, Dang Thi Thuy va Phan
Thi Huong. “Ngay nay quan diém clia ching ta vé
mda réi nudc can phdi khic véi qua khi.” Ong
Pang Van Poan néi. “Chiing ta can sy mém déo
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Visitars from many provinces used to come to
Béng Market to sell their goods. The market had
stages; there, young men competed in martial arts,
circus troupes performed “donkey plays,” and
singers produced traditional Vietnamese ¢héo and
tuéng opera. The Dang puppeteers took their water
tank to markets and festivals throughout the
province. The tank was so heavy that two teams of
four men took turns to carry it any distance. The
performers carried their puppets in bamboo baskets
and wrapped the control rods in bamboo mats to
protect them.

During performances, they used the matting,
blankets, and bamboo screens to encircle the
performance room. They made a megaphaone from
areca nut-sheaths and used drums, gongs, and
wooden percussion instruments shaped like fish
{md) to accompany their short, simple songs.

How has water puppetry
modernised?

Traditionally, water puppet troupes did not
allow girls and women to become puppeteers. The
Nam Chan Troupe in Rach Village, Hong Quang
Commune, Nam Truc District of Nam Binh
Province was one of the first to defy such
prejudices. The troupe has trained four young
women:; Ding Thi Hudng, Pang Thi Hang, Dang
Thi Thdy and Phan Thi Hudng. “Today, our ideas
about water puppetry need to be different from the
past,” says Bang Vin Doan. “We need flexible and
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va linh hoat trong cic cdnh nhu Mua Tién hay
Mua Phuong Hoang. Khin gid cdm thsy cic cdnh
dién nay &n tugng hon va hap din hon khi phu ni
diéu khién con r&i. Cic cdnh phai cho thiy sy hoa
hgp 4m dudng. Nghé thuit clia ching ta fa dé
danh cho moi ngudi, nam cing nhu nd.”

Chi Bang Thi Huong 20 tudi mé t3 qué trinh
hudn luyén cia chi: “Chang 13i duge hoc cd ly
thuyét va thyc hanh. Dau tién ching 16i hoc trén
can, sau dé mdi thyc hanh cic déng tac dudi nudc.
Khéng cé sy phan biét nam n. N gidi ching toi
c6 phan trdi han trong mét s& cdnh dién. Ching toi
ty hao dugc ndi ti€p truyén thing clia cha dng
mang lai niém vui cho khan gid.”

Nim 1975 khi cudc chi€n tranh 30 nam két
thic cang 12 ldc hdi sinh cda mia 18i nudc. Tuy
nhién nghé thuat nay chi thuc sy dugc khéi phuc
cung vdi cong cudc ddi mdi bt ddu Wi cudi nam
1986. Chinh sach md cta va nén kinh k€ thi truang
clia Viét Nam thyc sy la yé&u t& kich thich cho mda
rdi nudc. Hién nay c6 hai nha hit mua réi nudc tai
Ha Noi 6 cdc sudt dién hang ngay, thu hit dugc
sy chii y quéc 1€, Mot nha hat maa réi & tai s8 361
Busng Triong Chinh (Doan R nudc Trung uong)
con nha hit kia & tai 57B Phé Dinh Tién Hoang
(Poan R&i nudc Thing Long).
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gentle mavements in many scenes such as the
‘Fairy Dance’ and ‘Phoenix Dance.’ The dances are
more expressive and attractive to audiences when
women manipulate the puppets. The scenes should
show harmony between Yin and Yang. Our art
belongs to all people, to men and women alike.”

Ddng Thi Huong, age twenty, describes her
training: “We learn both theory and practice. First,
we study on land and then go into the water to
practice the movements. There are no differences
between girls and boys. We young women are
better at manipulating the puppets in some scenes.
We are proud 1o follow the traditions of our
ancestors and entertain our audiences.”

The end of the thirty-year war in 1975 allowed
the re-birth of water puppetry. Yet, the art’s true
recovery came only with déi mdi (renewal) in late
1986. Viét Nam’s open-door policy and market-
driven economy were true stimulants for water
puppetry. Now, two water puppet theaters in Ha
Ngi give daily performances, which have attracted
international attention. These theaters are located
at: 361 Trudng Chinh Street (Central Water-Puppet
Troupe) and 578 Dinh Tién Hoang Street (Thiang
Long Water-Puppet Troupe).
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Xem rdi nudc do cac nghé si nghiép
du biéu dién c6 gi dic biét?

C6 Carol Howland k€ vé mdt budi biéu dién
cha cac thanh vién ctia mét ciu lac bd réi & Ha
Néi nhu sau:

Téi chua bao gid duge xem mat con dé khiéu vi
va théi sdo!

Con 181 giong mét chii d& khdng 16 mic do dudi
tom, déi mdt §ap lanh tinh nghich. Chd ti mét cau
chuyén thi€u nhi Viét Nam budc Jén san khau biéu
dién cla cau lac b§ cic cyu nghé si mda réi vira
mdi thanh (ap. Ngusi linh dao tinh than va sing
lp ra cdu lac bd la 6ng Nguyén Huy Héng, 72
. udi, tuy 16c da bac song dng con rat nhanh nhen.
Cau lac bd hop tai nha va trong vusn nha éng. Sd
mang cia bng 12 cdnh bio cho cic cuu nghé s r8i
vé sy can thi€t phai truyén lai nghé cho cac nghé
sTtré 1udi trude khi 1p nghé s ky cuu quy tién.

Ong Héng va ban hitu da dyng Ién mét san
kh&u mda réi trong vudn nha dng bén by séng To
Lich & vang ngoai 6 Ha Néi. Canh san khiu la mot
vién bdo tang chita day nhing con réi ci ki va 200
cudn sach vé di cic thé loai rdi.

Trong lic con dé nhdy budc thap budc cao thi
mét cdu bé chan bd bdt g6 cdi nang theo diéu
nhac. Nhiing nhéc 1 vila chap chiing biét di ngéi
ngay hang ddu, mdt md to vui thich. Mot ddm déng
kh&n gid tif ciu bé 8 tudi d&n dng gia 80 ngdi xem
trén cdc ghé& nhua véi mét vong ngudi ding bao
quanh. Thé ma van con nhiéu ngudi 16 ddu ra xem
tif trén cic clia 56, cdu thang va ban céng.
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What is it like watching a traditional
water puppet show staged by amateurs?

Carol Howland describes her experience of a
performance staged by members of a puppetry club
in Ha Ngi:

[ had never seen a cricket dancing, nor playing
a flute for that matter!

This puppet with a mischievous gleam in his
painted eye was quite a large cricket wearing a
smart, cut-away tailcoat. He had leapt from the
pages of a Vietnamese children’s fable onto the
stage of a recently formed club for retired pup-
peteers. Its guiding spirit and founder, Nguyén Huy
Héng, in whose house and garden the club meets,
is a lively puppeteer of seventy-two with flowing
gray hair. His mission is to alert Viét Nam'’s veteran
puppeteers to the urgency of passing their skills on
to younger puppeteers before the veterans shuffle
off to the heavenly stage.

Mr. Hong and his friends built a water-puppet
theater in Mr. Hong's garden on the bank of the T4
Lich River in Ha Ndi’s suburbs. Nearby is a small
museum full of aging puppets and containing 200
books on many different kinds of puppetry.

As the cricket danced his jig, a boy with a cast
on his leg tapped his crutch to the rhythm. The
tiniest toddlers sat in the front row, their eyes wide
with pleasure. Larger spectators ranging from age
eight to eighty sat in plastic chairs surrounded by
an overflow crowd. Still more people peered down
from windows, statrcases, and balconies.
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Pay la mot budi tu hop theo kiéu Viét Nam. Ai
ai ciing tay bdt m3t miing, trao déi danh thiép, ai
ai ciing dudc mdi uéng tra trong nhiing chén nhd
dat trén nhiing chi€c ban thip dusi géc cay an
qua. Nhung ching may chéc khong khi budi dién
trd nén nghiém tic khi mét nda khin gid mé man
véi trd dién, con nda kia la cadc nha chuyén mén
nghiém nghi theo dai bing con mit phé phén.

Cac con 181 1an luot xudl hién qua cic canh
khic nhau: cdc ciu bé chin trau, con cd mau sic
éng anh, cic 6ng lai thuyen khé lic lu theo nhip
ch&o, mét déi nam nif hit quan ho, cdc cau hat
tinh ti qua lai W thuyén no sang thuyén kia, mét
con cdo tréo t6t lén cdy, mém ngam <6 chd vit...

M1 chii bé trén hang ghé dau m3i mé theo déi
trd dién, nhoai ngudi ra khdi chi€c gh& nhya, chi
thi€u chiit nifa 13 roi xudng ho. Toi dugc biét cé
nhiéu tré di trugt xudng hé {ang nhu vay khi xem
161 nuéc. Mt ngudi phy nit téc bac hat nham theo
céac dién vién. BA néi tham véi anh ban néi ti€ng
Viét cha toi ring ba di ting di hat chuyén nghiép.

Sau vd dién, ching i nhim nhip mdt chat
rugu trng rit manh trong nhitng chi&c chén ti hon.
Lac dé mai 1a 10h sang. C6 lé chinh nha huong vi
ctia nhidng vién lac rang hing liu ma 6i con ndi
nang dudc mach lac.
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Since this was a Vietnamese gathering, it began
with much bandshaking, card-exchanging, and
tiny cups of tea served around low tables under the
fruit rees. However, before long we got down 10
serious puppeteering, with half the audience
enraptured and the other half made up of unsmiling
professionals watching with critical eyes.

The water puppets appeared scene by scene —
buffalo boys; iridescent fish; boatmen rocking gen-
tly in their boats as they rowed; a boy and girl
singing quan ho courting ditties back and forth
from one boat to another; a fox that ran up a tree,
carrying a duck in its mouth.

A tot in the front row became so excited that he
tipped forward out of his plastic chair and almost
fell into the pond. } learned that many a child has
slid into a village pond while watching water
puppets. A wormnan with long grey hair sang along
with the singers; she whispered to my Vietnamese-
speaking friend that she once sang professionally.

After the show, we settled into sipping tiny cups
of extremely strong rice wine — at ten AM! The
cinnamon-flavoured peanuts probably kept my
words coherent, just.
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RGi nuéc di gidp quén di nhing noi
budn chién tranh nhu the nao?

Ba Lady Borton k€ vé sy than ki ctia r6i nudc
déi vdi céng dbéng nguoi Viét Nam 0
Philadelphia, My nhu sau:

Ban diu ching i c6 mot ké hoach nghe kha
hap dan (4 d€n nghe modt nha lam phim néi tiéng
néi chuyén tai Lién hoan phim Phitadelphia.

Toi theo chi Laura Jackson, chil nhiém bd phim
tai liéu truyén hinh Viét Nam “After Our War, How
will Love Speak?” (Sau chién tranh, tinh yéu ra
sao?) dén toa nha Qudc t€ § trudng Bai hoc
Pennsylvania. Tuy thé, néi thit [a lic dé téi chi
mudn kéo chi sang bén kia dugng dé xem biéu
dién maa réi nudc, mét loai hinh nghé thuat san
khiu ddc ddo cba Viét Nam.

Thé nhung that ki la: Déi khi do ta da sdp xép
thé nao di nia ta ciing khang thé tién liéu dugc.

Vita lic ching tdi budc chan vao tod nha Quéc
t& thi mét ngudi ban ci & Viét Nam di dé€n. Don
Luce la ngudi rat ndi ti€ng do ndm 1970 anh d3
dua ra su thit vé nhing chudng cop, ndi chinh
quyén Thiéu dugc My ho trg da cum xich cic t
chinh tri. Trong nhiéu nam, Don Luce d3 1am viéc
dé gigi thiéu nén van hod Viét Nam véi ngudi My.
T6i nghiép Don. Chéc khi &y anh nghi t6i da quay
lung lai vdi van hod Viét Nam vi chon xem phim
My chit khang xem mda réi nudc.

Nhung sau dé ngudi dang 16i nghiép lai la
Laura. B4 phim ddu tién cia chi, budi t§i hém dé
dugc gidi thidu 1a phim ngdn, thi chi€u mai chiéu
mii ma khéng hé&t, va 1é ra ngudi ta khéng nén
chi€u ba phim thit 2.
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How can water puppetry make the
sorrows of war float away?

Lady Borton describes the magic that water
puppetry created in the Vietnamese community in
Philadelphia, USA:

Our plan to hear a famous cinematographer
speak at the Philadelphia Film Festival had at first
sounded intriguing,

! followed Laura fackson (producer of the Viét
Nam television documentary “After Our War, How
will Love Speak?”) into the International House at
the University of Pennsylvania, However, | was
secretly wishing t could entice Laura across the
street to watch the water puppets, a theatrical an
form unique to Viét Nam,

It's strange, though: No matter what you plan,
some evenings will assert their own magic.

Just as we were entering the International
House, an old friend from Viét Nam approached.
Don Luce is best known for his 1970 exposure of
the tiger cages, where the American-backed Thiéu
government kept political prisoners shackled. For
years, Don has worked to introduce Americans to
Vietnamese culture. Poor Don. He must have
thought me disloyal for choosing American films
over Viethamese water puppets.

But then, poor taura. Her famous
cinematographer’s first short film of the evening
should never have been finished; his second should

" never have been shown.
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“Quén phim anh di,” Laura néi.

“Thé con 161 nuéc thi sao?” Tai ggi y khi ching
td1 rdi tod nha Quéc t&. Nhung khi chdng i téi
dugc rap hat bén kia duang thi da qua thai gian
tam nghi gitta budi biéu dién nén ching téi khéong
thé vao duoc.

T6i nghe thay tiéng dan biu, mét nhac cu doc
ddo cda Viét Nam va dugc nguoi Viét Nam coi (a
qua ting cda than tién. Khi ngudi nhac cong vubt
cai can dan mét gidy mém mai, dé cao cla cung
dan div dat nghe nao long nhu thé chia ly sdu
thdm. Dt nhién t6i thdy nhé phin dgi ma i da
dé€ lai § Viét Nam.

“Chic 1a ching ta 13 mat ¢6i,” Téi néi vdi
Laura.

“Nay!” Don xuat hién nhu cé phép than trong
tién sdnh va goi chang t6i. “Cudi ciing thi cic chj
ciing 16i dudc day!”

Don dua ching tdi lén ban cong tang hai. Tit
bén dudi, nai dang Ié 1a san khiu cé mét bé nudc
finh chit nhat. Cudi sin khdu ¢6 mot tdm manh tre
vé mgt ngdi dinh, mdi cong vit hudng lén trai.
T&m manh c6 hai ké hd de diradivao. Téi da King
xem nhiéu nghé si mia rai biéu dién & Ha Nainén
biét rang ho dam minh trong nudc dén thit lung
dang sau tam phang.

Tit irén ban céng nhin xuéng, 161 chi 18 mad nhin
thay nhitng thanh tre dai dudi nudc ma cdc nghé si
diing dé diéu khién c4c con réi: Nhiing ngudi dénh
cd da ndn chi, dan cd buéng binh tréu ngudi,
nhing con rdng phun IJa vd nhitng tién ni mda
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“Forget films,” Laura muttered.

“How about water puppets?” | suggested as we
slipped out. However, by the time we reached the
theater across the street, intermission was over.
There was no slipping in.

I could hear a monochord, an instrument unique
to Viét Nam and said to be a gift of the immortals.
When the musician tugs the flexible post attached
to the monochord’s single string, the pitch of the
note wavers in a sound so plaintive it is said to
express all separation and sorrow. 1 felt suddenly
homesick for the part of my life | had left behind in
Viét Nam.

“Guess we miss out,” | said to Laura.

“Hey!” Don said, magically appearing in the
lobby. “You made it!”

Don led us upstairs to the balcony. Far below, in
place of a stage, lay a rectangular pool the size of a
small room. At the rear there stood a bamboo
curtain painted as a temple with eaves curling
skyward. The curtain had two slits for entrances. |
had seen water puppeteers often in Ha Néi and
knew the puppeteers worked waist-deep in water
behind the backdrop.

From high in the balcony, | could just make out
the performers’ long poles beneath the water as
they manipulated their array of wooden puppets:
frustrated fishermen and elusive fish, dragons
spouting fire, and pert temple dancers. Meshing
their choreography with the musicians’ traditional
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kha vui nhén, Nhiing dong tdc mda két hop nhip
nhang vai 1di hat va nhac cu truyén théng lam
khin gid My mé mdan khéng kém gi chinh nguoi
dan Viét Nam da tiing say mé theo doi cic vd 16i
do cha ang nhdng nghé si hém nay biéu dién hang
ngan nam trudc.

Tiéng dan thap luc, 1i€ng dan nguyét va dian
biu tao nén mét am diéu rén rang. Hai chd chim
céng mau sdc sic s§ chay nhanh ra tir sau tam
manh tre. Cong 13 mét loai chim ¢ Dong A, vén 13
loai vat s6ng trén can. Thé nhung mda 16 nugc thi
lai ra ddi & viing Chau thg séng Hang Viét Nam —
vén la ving trong lda nudc — nén con ngudi va
loai vat sinh séng vdi nudc cang nhiéu nhy trén
can.

Hai con cong khénh khang ria 16ng rla canh
trong diéu vii goi ban tinh nhu bao ddi nay. Sau dé
chiing ngup xudng nudc. Nhung khi chdng viia ngi
lén thi mét hdi trdng vang lén 1én rd rdéi mét qud
tning bat 1&n khdi mat nudc gida hai chi cong.
Khan gid cudi am 7. Réi sau dé tat c3 lai vd tay tin
thudng khi cing bat ngd nhu vay, qua trdng bién
mat va mdt con cdng non vda nd nhé lén, vin con
run rdy nhung da sdn sang nhdy mia.

“Thich khéng, Don?” Téi néi thdm vao tai Don.
Ngay ca trong béng 18i trén ban cang téi van thay
ré su vui mirng trén khuén mat anh.

Don da nd lyc nhiéu nam dé han gin sy cich
biét giga ngudi My va ngudi Viét. Tinh t8i nay, anh
da dua hang tram ngudi My sang Viét Nam, Trong
mdt chuyén di, chd quin “Ca phé ché Tring” &
Philadelphia di say mé rdi nudc va sip x&p dé
doan r8i nay cé thé sang biéu dién tai My. Thé
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songs and instrumentals, the puppeteers beguiled
their American audience much as their ancestors
had entranced Vietnamese spectators for a
thousand years.

The zither, lute, and monochord took up a
sprightly tune. Two resplendent peacocks flounced
out from behind the bamboo curtain. The peacock,
a native of East Asia, is a land creature. However,
the water puppets originated in northern Viét
Nam’s Red River Delta, where — given wet-rice
cultivation — animals and people live in water as
much as on fand.

These two peacocks strutted and preened
through their mating dance as puppet peacocks
have for generations. Then they dove beneath the
water, As soon as the peacocks emerged, the
musicians set up a drum roll; suddenly an egg
bobbed between the two peacocks. The audience
laughed. Then everyone cheered when, just as
suddenly, the egg disappeared and a fledgling pea-
cock popped up, tremulous, and eager to prance.

“Are you happy, Don?” { whispered. Even in the
darkened balcony, | could see the delight on Don’s
face.

Don has worked for years to heal the schism
between Americans and Vietnamese. By now, he
has taken several hundred Americans to Viét Nam,
On one trip, the owner of Philadelphia’s White Dog
Cafe fell in love with the water puppets and
arranged for this particular troupe to tour in the
Uniled States. Not that the puppeteers’ tour had
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khéng c6 nghia 1a chuyén di cda cidc nghé si maa
161 nay khong gap trd ngai gi. Chuyén biéu dién
dugc t6 chlc ndm 1992 khi My cdn chua bé cdm
van déi vdi Viét Nam. Nhiéu ngudi My g6c Viét
biéu tinh trong dém dién dau tién dé phin déi sy
¢6 mat cha nhing ngudi dén i Viét Nam.

Tuy nhién, tac dong than ky ca nhiing con r8i
lan nhanh trong cong déng nguoi Viét ¢
Philadelphia gidng nhu mét con gié nhe lay dong
nhdng ngen ma non trén cdnh dong mdi ciy. Ddm
déng biéu tinh sau d6 rat di va chi trong c6 vai
ngay, nhiing ngudi nay gid di ngdi trong rap hit
gida dam khan gid say mé. Va vao budi biéu dién
cudi ciing clia chuyén cong dién ma 6i va Laura
may man dugc d&€n xem, thi nhitng ngudi Viét sinh
s6ng Philadelphia da vao sau san khau. 3 do ho
néi chuyén than mat véi cic nghé si mia 18i dén
ti Ha Nbi va ngdm nghia nhing con cang hip dan
gid da nam yén mét chd nghl ngdi giéng nhu
nhiing ndi budn cd.
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been easy. This performance was in 1992; the US
embargo against Viét Nam had not yet lifted.
Viethamese-Americans picketed outside on
opening night, objecting of the presence of
Vietnamese from Viét Nam,

Nevertheless, word of the puppets’ magic
traveled through Philadelphia’s  Vietnamese
community like a breeze bending newly
transplanted rice seedlings. The demonstrators saon
dissipated. Within a few days, they had moved
inside the theater, where they sat in the audience,
mesmerized. And by the end of the tour's final
performance, which Laura and | were lucky enough
to sec, the Vietnamese living in Philadelphia were
backstage. They were chatting with the puppeteers
from Ha Néi and examining those winsome
peacocks laid aside to rest like old sorrows.
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Glossary

Anh hé&, chd hé
Anh hao quang,

sy huy hoang

Bing dat nung,
bdng sanh

Bia

Ba, truon

Bung phé

Ca nggi
Cau khin
Cau khic,

cau ghi (trén bia)
Céy da
Cay cay, trdng trot
Céi néi, ndi b3t ngudn
Ché nhao, giéu cot
Cha viét

Cha 18, nhan vat
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T vung

buffoon (n)

radiance (n)

terracotta (n)
stele (n)
crawl (v)

flabby belly (n)

praise (v)

invoke (v)

inscription (n)
banyan tree (n)
cultivate (v)
cradle (n)

jest (v)

script (n)
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din chuang trinh
Chi Téu (nhan vat din
lruyén trong vo r6i nudc)
Chd tiéu
Chuyén nghiép
Con ky fan

C6 nién dai

Dan gian, din téc

Di tich

Danh bai,

lam that bai
Dao Lio
Bao Phat
D€ cot, bé, dan
Diéu khién,

thao tac bang tay
Dinh (lang)

B cing 1&

master of ceremony (n}

Uncle Téu
novice (n)
professional (adj)
unicorn (n)

date back to (v}

folk (n)

vestige (n)

defeat (v)
Taoism (n)
Buddhism (n)

pedestal (n)

manipuiate (v)
communal house (n)

votive offering (n)
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Poc nhat vé nhi,

duy nhat
bong vién, khich lé
Poan (kich), ganh (hat)
Bdc hanh, pham hanh

Gdm, rd

- ~
Giét, mé

Khic, cham, duc
Khén gid
Khen nggi, tan thudng
Khd
Khang o dong,

diing yén
Khéa hiéu, khé lugng
Kién

Kiéu

Lam khde ngudi,

lam tinh tdo
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unique (adj)
encourage (v)
troupe (n)

virtue (n)

roar (v)

slaughter (v)

carve (V)
audience (n)
appreciative (adj)

foincloth (n)

stationary (ad))
ambiguous (adj)
sue (v)

palanquin (n)

refresh (v)
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Lam trd cudi, mua vui  amuse {v)
Lé rudc, dam rudc procession (n)
Long parasol (n)

Loi thé, 13i tuyén the oath (n)

Long cam dam,

sJ ding cdm courage (n)
Ludt lé, qui dinh regulation (n)
Mé man enrapture (v)
Mia mai, chdm biém mock (v)

Mé 13 nét ndi bat feature (v)
Méi rang buodc bond (n)
Nghé si mua r6i puppeteer (n)

Nghé thuat viét chit dep calligraphy (n)

Nghé tréng lua nudc wet-rice cultivation (n)
Ngoc Hoang Jade Emperor (n)
Ngudi biéu dién performer (n)

Nguai dan dia phuong  local inhabitant (n)
Ngudi ghi chép scriptwriter (n)

Ngudi md man commertator (n)
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Nguy nga ong |3y,

trang lé splendid (adj)
Nhan vat character (n)
Nha ngdi tile-roofed house (n)
N&i len emerge (V)
Pha tro wisecrack (v)
Phdo firecracker (n)
Phia sau sin khau backstage (n)
Phai ra, phé ra expose (v)
Phudng guild (n)
Quan Am Bé Tat Bodhisattva Kwai Yin (n)
R61 nudc water puppets (n)
R rang, chinh xdc precise (adj)

Sy lich sy, clr chilich sy courtesy (n)
Su phd hoai, sut hiy diét destruction (n)
Sd tai sinh, su diu thai  reincarnation (n)

Su thay ddi vé hinh dang metamorphosis (n)
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Su tra thi, su bio thu

Tang cudng, cling c§

Tai s3n

Tdo bao, liéu linh

Than thoai, tudng tugng

Thanh hoang

Thd, phéng thich

Thé, hia
Thé, tuyén the

Thiéng liéng,

(thudc) thin, thanh

Théi mién, mé hoic

Thg cua
Tho méc
Tha rén

Thinh vugng, phén vinh

Thu hoach
Tiéng cudi
Tiét 1, d€ 16 ra

Tiét digu muia,

revenge (n)

strengthen (v)
asset (n)
reckless (adj)
mythical (adj)
patron saint (n)
release (v)
swear (v)

vow (adj)

sacred (adj)
mesmerize (v)
sawyer (n}
carpenter (n)
blacksmith (n)
prosperity (n)
harvest (v)
laughter (n}

reveal (v)
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nghé thuat maa choreography (n)
Tiéu phu woodcutter (n)
Tiéu thy (thyc phdm) consume (v)
Tugi (dat, rudng) irrigate (v)

I'ro dua, tro cugi joke {n)
Truyén lai
(cho thé hé sau) pass on (v)

Vui ming, phin khdi  cheerful (ad))

Xac nhin, khdng dinh  confirm (v)
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FREQUENTLY ASKED QUESTIONS

Cultural scholar Hiu Ngoc and American writer
Lady Borton have brought us the first series of
bilingual handbooks on Vietnamese culture. These
books are suitable for Vietnamese studying English
and for foreigners studying Vietnamese.

Hiru Ngoc is the author of many books and articles
on Vietnamese culture and of A Handbook for
Translators of English. Lady Borton is the author of
After Sorrow: An American Among the Vietnamese
and was a "Contemporary” on VTV3,
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Tét Nguyén din (Vietnamese Lunar New Year)
Phé e6 Ha Néi (Ha Nai's Old Quarter)

Y hoc ¢é truyén (Traditional Medicine)

Tét Trung Thu (Mid-Autumn Festival)

Chéo (Popular Theatre)

Triu cau (Betel and Areca)

Vb dan toe (Martial Arts)

P gém (Ceramics)

Hoi hoa Viét Nam hién dai thud ban diu
(Early Modemn Vietnamese Painting)

Thi cir Nho gido (Royal Exams)

Am thue Hué (Hué Cuisine)

Phd - Pac sin Ha Noi (Phd - A Specialty of Ha Noi)
Ao dai (Ao dai - Women's Long Dress)

Tuc cudi xin (Wedding Customs) R on nude

Roi nude (Water Puppets) | | 1 | N
Sai Gon - Hé Chi Minh City M”“H ””IJ,!” " "IM”
Kién tric Phip & Ha Noi 290808000002

(Hii Noi: Sifting of French Architec
Cinh dep thién nhién Viét Nam
(Vietnam's Natural Beauty)
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